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PREFACE. 



The Fifth Reader of the Harmonic series is issued in two forms : one for 
classes which include bass voices^ and one for those in which there are no bass 
singers, though the use of the bass clef and the rudiments of harmony are pre- 
sented as fully in this as in the other edition. 

The following salient features of the Fifth Beader are the logical de- 
velopment of what has gone before. 

The Songs are always of a high order and closely related to the develop- 
ment in the exercises. 

The Vocal Drills and Solfeggios are such as the greatest voice trainers have 
bequeathed to us ; those arranged in parts (in the edition with bass) being 
especially interesting. 

The Dictation Exercises, which now include interval and chord successions, 
are especially useful as a preparation for the study of Harmony and Coun- 
terpoint. 

The Sight Beading is such as to revive the ability of those who are falling 
behind and to encourage beginners, every elementary step being faithfully 
reviewed. 

The Theory of Music is presented in the simplest form, with suitable 
illustrations. 

The Elements of Chord Formation and Succession appear as a natural 
sequence to the interval teaching. 

The Chart to which constant reference is made may be used for drill and 
for explanation. It contains every point of tonality and rhythm illustrated in 
the book. 

Suggestions for the Teacher are full and clear and should secure a correct 
treatment of each subject. 

The authors of the Natural Music series hold as a chief article of faith 
that a course in music for schools should lead to substantial and permanent 
results not in morals and aesthetics alone, but also in distinctly artistic appre- 
ciation and skill ; that the voice, the ear, the eye, the hand, and above all, the 
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4 PREFACE. 

intelligence, should be so trained that the pupil may become an Agreeable per- 
former, an appreciative listener, an accurate reader, a skilful writer, and a dis- 
criminating patron of art. 

Music was originally introduced into the schools as a medium for moral 
precepts contained in the words of songs, but it presently became evident that 
children are not only morally and physically improved by music in school, 
but that they possess a wonderful capacity for the subject along purely artistic 
lines, so that now it is generally held that music is in the school not alone for 
what music can contribute to the school, but also for what the school can con- 
tribute to the artistic life and thought of our people. In the musical knowl- 
edge and power gained in school, lies the germ of our artistic future, as well 
as an element of safety amid the distractions of social strife. 

It is generally held that intelligence is the corner-stone on which our 
government rests, and that the hope of our nation lies in its public schools ; 
that from them shall emerge our future national life and character, and that 
the stability of our institutions is directly dependent upon the number of self- 
respecting, self-controlled, and resourceful individuals whom the schools pro- 
duce. When, therefore, we reflect upon the fact that nine-tenths of all the 
crime that is committed is the direct result of ill-spent leisure, and that nearly 
all of our poverty is due to the lack of personal resource, or creative power, 
we must agree that a study which, properly conducted, affords innocent amuse- 
ment for leisure moments, and at the same time arouses and cultivates those 
faculties upon which creative, original, and independent action is based, can 
not be safely disregarded by those who have our national welfare at heart. 

The execution of a course in music based upon this high principle just 
announced in no way interferes with the realization of all the benefits which 
a more restricted plan would emphasize. In the Harmonic Keaders there is 
an addition to, rather than a subtraction from, the effect of the words and 
music of the songs. The intellect as well as the feeling is aroused, and the 
moral and aesthetic growth of the pupil rests upon a firmer and more enduring 
basis than mere sentiment. The pupil, too, preserves always his self-respect ; 
he feels that he is not a mere bundle of sentiments and feelings being acted 
upon, but an intelligent, active, growing personality, with a boundless future 
before him which is filled with wonder and beauty, and which he is to enter 
in and to enjoy by reason of his own attainments. 
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DIRECTIONS. 



Voice Culture. 

The time of greatest difficulty in the matter of voice training has now 
arrived. The class presents the widest possible range of differences as to 
compass, and quality of tone. Some girls' voices are already pure and 
clear, and ready for effective work, while others possess a thin, labored 
tone and sing with difficulty. Some few of the boys are beginning to 
suffer from the break in the voice, and are on the retired list for a time. 
Some boys, anxious to emulate the example of their bass-voiced companions, 
demand the bass clef for exclusive use. Still other boys, and this class 
includes nearly all of those who show some changed tones, have two regis^ 
ters, and can sing either soprano or bass within limited ranges. 

The first question, namely, whether or not boys should be required to 
sing at this period, being answered in the affirmative, and every pupil being 
still required to do some work, the question of how to reconcile these 
conflicting interests becomes tiie all-important one. 

Flexibility and purity of enunciation should be cultivated by a constant 
use of the brief figures given as Vocal Drills at the head of the lessons. 
It will be noted that these drills are generally of limited range, and that the 
pitch is rather low. The pitch should be varied to suit the conditions, and 
each pupil, especially the boys, should be instructed to sing only those 
tones that are easily reached. Thus, in the following exercise, each pupil 
should stop singing when the tones rise to the limit of his range. 



a Sing each three times. 



Example. 
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6 DIRECTIONS. 

Boys whose voices are changing may stop at C, but the other pupils 
should go on till at least F sharp is reached. 

Every vocal drill in the book should be taken in this way. 

Boys Whose Voices are Changing. — The boys whose voices are changing 
should sing with the contraltos on the lowest part in the part exercises and 
songs, during the first part of the year. When the bass has gained some 
volume the songs and exercises with bass may be taken. These songs, or many 
of them, are so written that the effect will be improved if the contraltos 
sing with the basses, thus getting some practice in the use of the bass clef. 
Songs and exercises which are intended for independent bass are so indicated. 

It has been proved unwise to put all of the boys on the lowest part, 
unless all of the voices are actually changed. Keep as many boys on the 
first and second soprano as may be. Make three divisions of the boys and 
three of the girls, thus gaining greater power on each part. The part which 
each pupil sings, with the exception of the boys with changed voices, may 
be changed frequently. This will preserve the range of tones and give 
variety to the work. 

Solfeggio Work. — The more extensive solfeggios in this book are 
intended to develop a broader and freer tone production, and to give cor- 
rect ideas of phrasing, tone location, and control of the breath. These 
I)eautiful melodies must firet be learned and appreciated as complete expres- 
sions of pure musical thought. They present an ideal, wonderful in its 
beauty and completeness, and the pupil's effort to reach this ideal will cul- 
tivate the mind, and give control over the vocal organs. 

As in declamation the teacher stimulates the pupil's mental vision so 
that the scene he describes is a reality in his thought, that he may the 
better bring all his powers into play, so here, the beauty and completeness 
of the composition being in mind, the pupil strives to realize his ideal in 
tone and so brings the vocal organs and especially the breathing apparatus 
into a condition best suited to secure his end. We should depend upon 
securing the correct mental attitude rather than upon special directions. 
For correct vocalization, a few requirements must be insisted upon ; they are 
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DIRECTIONS. 



(1) Erect, easy position. 

(2) Fi-ee and flexible vocal organs, with mouth well open. 

(3) Light, pure tone, with lively rather than slow movement at first. 

(4) Alert, active condition of mind and body. 

(6) Tone direction well forward rather than in the throat. 

(6) The children should be required to inhale and exhale without allow- 
ing the chest to collapse. Inhale and sing a single tone for two, then three, 
then four counts, keeping the chest up, and allowing deep breathing only. 

The solfeggios are printed with accompaniment, but they are even more 
effective for voice building when used without the piano, and it is recom- 
mended that they be carefully studied before the piano is used. 

Ear Training. 

The conditions which make good singing in this grade so difficult in no 
way affect the ear training, which should now I'each a point of great effect- 
iveness, and include not only melodic intervals — that is, tones in succes- 
sion — but harmonic intervals or the effect of tones sounded together. 

The drill in chord perception is suggested under the head of Dictation. 
This work should form a part of every lesson. 

Written Dictation. — This part of the training is also available for all 
pupils, and that all may succeed in it the attention of those who sing but 
little must be insisted on. 

Rhythmic Dictation. — Every pupil should gain an accurate knowledge 
of the different methods of representing movement. Each rhythmic figure 
(form of measure) from the simplest to the most complicated is considered 
in Chart Series G. The drills should be conducted according to the direc- 
tions on the chart, and the pupil's power should be tested by requiring him 
to represent in notes what he hears. The teacher should sing such simple 
figures as the following, and the pupils should write. 



WrW-ir^-l = #=l ^ ^. m:^ \ 55^=^S ^fl 



i :nr^g^g5 ii^ 
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8 DIRECTIONS. 

As soon as these elements are mastered, more extended phrases in 
which several figures are combined should be used, then familiar tunes 
should be written from memory. 

As an aid to memory writing, a song may be sung by syllables until 
the tones are memorized. When each tone of the song is freely named, 
attention may be called to the various rhythmic figures represented in the 
song. When the tones and the rhythms are well in mind, writing may 
be attempted. At least one song each month should be so memorized 
and written. 

After a song is successfully written in one position or key, the pupils 
may be required to write it in another key (still from memory). This 
exercise will teach transposition and prepare the way for free instrumental 
work later. 

Metric Dictation. — Practice in perception of meter should be continued, 
and the various forms of two-part, three-part, four-part, six-part, and nine- 
part measure should be reviewed and tested. In this work, the pupil should 
be asked to decide which of the foregoing certain melodies represent. It 
should be remembered that six-part measure and two-part measure con- 
taining triplets are undistinguishable, and the same is true of three-part 
and nine-part, under the same conditions ; thus : — 



^^ ^s^E ^^ Ti rriti:^ 



Eye Training. 

All characters used in music notation should now take on a full and 
definite meaning, and in the interpretation of songs and exercises the exact- 
ness and precision of good musicianship should be insisted on. The eye 
should be trained to take in larger units at a glance, and the power to pass 
from music to words, and to render both at once, should be cultivated, and 
at the same time the form and phrasing of the composition should be recog- 
nized and made evident by an intelligent blending of the various parts. 
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Vocal DriU. 
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Ex. 1. 
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Ch. Ser. G, pages 3 and 4. 
Ez. 2. 



w 



Ez. 8. 




Ez. 4. 



Ez. 5. 
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Ex. 6. 



ii^^ =Uf=l . 
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Ez. 7. 




s 



^^ 



1 



^^ 



Ez. 8. 



^ 
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^ 



1 
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Note. There are three principal uses to be made of the pages containing one part ezerclses : 
1. For sight reading in unison. 2. For individual reading. 3. For melody study as an aid 
to writing. 

■ .—A I g 4 3 2 

=: Staff. Tg Clef. I Bar. n Double Bah. 4? 4) 4 Meter Sionatusbs. 



Key Signature. 
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Study of Chromatics. 
Vocal Drill. 



Ch. Ser. G, page 4. 
Sz. 9. 



^ 



I 



^ 



=R 



Kz. 10. 



Bz. 11. 




^srPlCTgfinr^^F^^ 



Sz. 12. 



ffrrTTdJfJl^^^ ^ 



*^iit 



s 



Sz. 18. 




Sz. 16. 



ii^J3^j4^.U^^ p^^gg 



PI 



Bz. 16. 




^^-:^g^: 




a Whole Note. ^ Half Note. J Quarter Note. J^ Eighth Note. ^ Sixteenth 

Note. A Thirtt-^bcond Note. ■«»• Whole Rest. ^ Half Rest. ^ om x Qvartek 
Rest, n Eighth Rest, q Sixteenth Rest. ^ Thirtt-Second Rest. 
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■z. 17. 
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Kz. 18. 
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^^ — ~ 
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-'^ '■^■fi^ 


=y 



Ex. 19. 
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— i — ""i" 
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— H 

H 
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5^ 


=st 


^^ 


t^:M=-y 


L«J 


:^y==- 


^^^ 


if=r 


— H 



f Sbarf. b Flat. Sharps and flats are used in the key signature ; and also as accidentals, 
to indicate chromatic tones. When they are used as accidentals the effect extends only to the 
end of the measure in which the accidental is placed. 
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Solfeggio. 



Bz. 21. 

Andante, 



GAETAirO Naya. 



i 



( ^ 1 ^ 



=Bi 



:?z= 
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Sh^pp^ 



i 



S3 



E 



E^ 



i 



r^ ■ 



w=;^:w- 



^ 



iSE 



=E^ 



s^ 



1 



rj, | r ^ir ^ 



^^ 



r-c ^r^ ^-^ Es^ 



-w — ^— » 



^^^ ^ M=^*ib-^cjP^ 



^rt 



^=^^ 



-^ — -- 



"^^ ^ Legato Sign. This sign indicates that the tones should be sung smoothly and 
connectedly. crescendo. This indicates that the volume of tone should be grad- 



ually increased. 
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JOegrtao. 
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WIHTBR SONG. 

A Madrigftl. 



WAXIAAirT. 



m 




1. Wild wi 



' r rr r 



^ 



winds are blow- ing, and dull rains flow-ing, Where sbali poor flow'rs hide 
2. Wild winds are blow- ing, and chill rains flow-ing, Where shall poor birds hide 



m 



E 



^ ^ ^y ^i ' ^ 



^ 



g * ' # 



M 



I4KI-^ 



W 



^F^ 



^ 




rr-rr'? 



r f r I 

[lemPNo leaf is 



-r 



g 



lit 



them ? No leaf is grow - ing, no ray is show - ing. Com - fort is de - nied 
them ? No green is show - ing, no ber - ry grow- ing. Com - fort is de - nied 



¥ 



^ 



^ 



a a ^ ^ ' ^ =i^^ 



f-trftji 



J: / i J JiJ^i 



m 



:J=J. 



^ 



^^F 



f= 



them. The days are past of scent and sun - ny weath - er; Yet 
them. The days are past of scent and sun - ny weath - er; Yet 




^ « j i J J j. ^ 



^^ 



:JL 



mtM 



f^ 



y= 



in our dwell-ing cold. Be 

in the win -try gloom, 'Mid 



neath the heav - y mold. We 
ru - ined blade and bloom , We 






J J J ^ 



w 



^ 



■'-^ 



Yet 
Yet 



in our dwell - Ing cold. Be 

In the wiu- try gloom, 'Mid 



neath the heav - y 
ru - ined hlade and 
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0('if I ^ li^ ^ l^m 



blos-soms ma - ni - fold Sing 
birds with shiv'ring plume Sing 



all io - geth - er,Sing all to-geth - er ; Yes, 
all to - geth - er,Sing all to-geth - er ; Yes, 



i 



ti: 



ff 



^?^^=f^iiU''^ :l 



5 



mold, We blos-soms ma - ni - fold Sing all,... Sing all to-geth -er; 

bloom, We birds with shiy-Ying plume Sing all, . • . Sing all to • geth - er ; 



^^m 



J ^ 



m 



d^^ 



f^^ 



in our darksome liall, On Spring's sweet name we call, We 

faint- ly ut - ter - ing The prais- es of the Spring, We 



m 



jt- 



^^m 



^^^ 



Yes, 
Yes, 



in our dark-some hall, 
faint - ly ut - ter - ing 



On Spring's sweet name we 
The prais - es of the 



^ ^ ^^^^^^^ 



i 



to - geth 
to - geth 



bios - soms great and small. Sing all 

birds with droop -ing wing Sing all 



er. 
er. 



i 



iyt 



i 



J J j i J i ^ 



call, 
Spring, 



Both 
We 



great and small. Sing all 
birds with droop - ing wing, 



to 
to 



geth 
geth 



er. 
er. 



Madrigal, a pastoral song. Allegretto, bright and cheerful, but not so fast as Allegro. 
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The Tones of the Scale. 

Hie soiccesslon of sounds which we call the scale consists of eight tones. Each tone has 
a theoretic name, a number, and a syllable applied to it. 

The theoretic names are used chiefly in teaching melody writing and in harmony. The 
numbers are also used in harmony, and are a convenient means of referring to the tones in 
some forms of dictation. The syllables are used to distinguish or to individualize the tones in 
elementary work, and are also useful in vocalization and for cultivating pure and rapid 
enunciation. 

The first and last tones of the scale bear the same name and syllable, thus : — 

1234 5 6 78 

Do Re Mi Fa Sol La Tl Do 

Tonic, Supertonic, Mediant, Sub-Dominant, Dominant, Super Dominant, Leading tone. Tonic. 

The scale may begin upon any degree of the staff. 

The staff is a device for representing the pitch of tones — that is, for showing how high or 
how low each tone is. 

Each line and space of the staff is called a degree, and each degree represents a pitch. 



The staff appearing thus represents no pitch, but devices called clefs 

are used to assign a pitch to a certain staff degree from which all other pitches may be found. 

The clefs are modified letters, thus : — the G clef (^] is a modified Gothic G, and the F 
clef (^) is a modified (Jothic F. 

Clefs were formerly movable, and were used to indicate the position of Do, 1, or the 
Tonic, and performed the office of the present key signature ; but now the G clef and the F 
clef each remain always in the same position on the staff, and indicate the pitch assigned to the 
staff degrees, and also the voice (soprano, alto, tenor, or bass) for which the part is intended. 

The G clef usually indicates the parts intended for soprano and alto voices, and the 
second line, on which the curl of the clef is placed, indicates the pitch called G. 

The F clef indicates the parts intended for bass and tenor voices, and the fourth line, on 
which the curl of the clef is placed, indicates the pitch called F. Having located G and F, 
the pitch for the other staff degrees higher and lower is found in alphabetical order, thus : — 

^1=^= ^ m ' "- i>-x-:^- 



i 



The f of the F clef is an octave below the f of the G clef. The relation of the tones may 
be shown thus : - — 



^-°--i = 



m 
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The letters which indicate pitch are of little use in Tocal music except in indicating the 
position of the scale used. Thus we say, if the scale is indicated as beginning on G, **It is 
the scale from G," and if the composition is written in the scale, we say the music is in the 
k^ of G. 

The strings and keys of instruments are usually indicated by the letters which are used 
to express pitch, hence the letters or pitch names are very useful to players ; but as the whole 
arrangement of letters yaries with the clef jised, the pitch names should be associated with 
the clef and not memorized for one position only. Remember rather, that having one pitch 
name in mind, as shown by the clef, the others may be easily located if occasion demands it. 

Study. — Make the clefs and place them properly on the staff. Place the letters indicat- 
ing pitch upon the staff degrees with the G clef ; with the E clef. 



The Key Signatures. 

A key signature is a device for indicating the position of 1, or Do (the key tone of the 
major scale), on the staff. Key signatures may consist either of sharps or of fiats. 

Sharps. — Considered as a signature merely, the sharps indicate the position of Do as 
follows : — 

t4 -^ „ § X ^. .rf-lr 




KoTiCB (1) That Do is indicated by the staff degree next above the one bearing the last 
sharp. 

(2) That the last sharp added is always printed a little farther to the right. 

(3) Memorize the position of the sharps inieach signature, and with both clefs. 

(4) Discover the order in which sharps are added. 

Written Exercise. — 1. Place the key signature correctly, and locate the key tone ! (1) 
with one sharp, (2) with two sharps, (3) with three sharps, (4) with four sharps, (6) with five 
sharps. 

2. Write the scale from Do to Do down and up, using each key signature in turn. 

8. Write the pitch name of the key tone In each case. 

4. Using the same key signatures, write the scale from La to La down and up. 

6. Compare these scales with those from Do to Do, by singing first one and then the 
other of each i>air having the same signature. 

6. Write the pitch name of the key tone of the second series of scales. 

7. Remember that the effect produced by the first series of scales is called major, and that 
the effect of the second series is called minor, and write the word major or minor after the 
letter indicating the pitch of the key tone in each case. This will be the name given to the 
scale in this position. 
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Ukubra^Uin:'^ 



O Major. 



E Ifinor. 



NoTB. — If the key tone falls on a staff degree which bears a sharp in the key signature, 
that fact should be indicated by placing the word *< sharp ** after the pitch name of the key 
tone, thus: — 



▲ Major. 



F sharp Minor. 



Tonal Dictation (Review). 

The object of the tonal dictation is (1) to train the ear to recognize tones when given in 
the order of the scale, aud (2) to Irain the ear to distinguish major and minor successions. 

The teacher sings with loo, and the pupils respond, singing the same tones and giving the 
syllables, and adding the word major or minor as the case may require. 



lUustration: — 
The Teacher sings 



The Pupils sing and recite 



loo, loo, etc 
The Teacher sings 



Do, Ti, La, Sol, Fa, Mi, Be, Do. 

Major. 



The Pupils sing and recite 




La, Sol, Fa, Mi, Re, Do, Ti, La. 

Minor. 

Szercise. — The teacher sings or plays the exercises, and the pupils respond, as indicated 
above. Then each exercise may be written on the board, or on paper, by the pupils, in 
which case the formation of the characters and the position of the signature should be faith- 
fully criticised. 

1 2 8 4 
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Metric Dictation. 



Meier and rhythm are frequently considered to be the same thing. We must regard them 
as entirely different and separate matters. 

Meter refers to the regular recurrence of accents as indicated in written music by the 
bars. 

Rhythm refers to the various arrangement of tone lengths within the measures as indi- 
cated in written music by the different note values and rests. 

The word Time is used by many to indicate meter. Time or Tempo should be used to 
refer to the rapidity of the movement, as indicated by such words as Fast, Slow, Allegro, 
Adagio, and the like. 

Tlie meter is usually indicated by figures placed after the key signature. The figures 
indicate the note value for each measure. The upper figure indicates, too, the number of beats 
or pulses to be given for each measure, and the lower figure indicates the note value for each 
beat or pulse. 

The first beat, in every measure takes the strong accent. Measures are either simple or 
compound. The simple measures have one strong accent only, the second beat being weaker, 
and the third,if any, being weaker still. The simple measures are either two-part or three-part, 

and are represented by ^, ^, ^, ^, ^, 5, ^, and ^. The simple measures most used are 



and |. 



2 2 3 3 
4' 2' 8' 4' 

The compound measui*es are formed by miiting two or more simple measures. 

Thus two two-part measures united give ^, ^, ^, and ^. In each case the beginning of 
the second half of the measure is indicated by a secondary accent which falls on the third 
beat. This accent is stronger than the second but not so strong as the first. The secondary 
accent corresponds to the accent on the third syllable in the word com 'pro-mis Ing. 

The compound measures "formed from simple three-part measures are six-part, nine-part, 
and twelve-part. These may occur with any note value, but the eighth note is generally 
used, giving ^, ^, and ^^ meter. 

In these combinations the rule for accents holds good, with the addition that the first 
tone of each three receives an accent to distinguish it from the other two, but the accents for 
the threes follow the rule for two-part, three-part, and four-part measure respectively. 

Exercise. — (1) Call upon the pupils to identify the meter of familiar tunes which may 
be sung from memory. 

(2) Translate the following ^ measures into ^ and ^. 
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i 



Ch. Ser. G, pages 4 and 17< 
Moderate, p 



EVENING. 



VbjlVZ Abt (1819-1886). 



i 



^ 



E^=^EE^3 



1. Now shir 



f^FM^=r=r^ 



shines the gold - en even- ing star, Good night, ye loved ones, 
2. But Thou Thy faith - ful watch dost keep. Con-tent to slum - ber 



EffiE 



WW^ 



m 



m 



r^ 



w^ 






lear and far; Be yours the peace of Heav - en. 



.The flow'rs have closed Iheir 
not, norsleep,Whileweour rest are tak - ing. With- in Thine arms Thy 




dew - y eyes. And not a bird his love - note tries ; Re-pose to all is 
child en - fold. And grant that I at mom be - hold The sun once more a • 



Ob uJ I— l-,-l "'= I . I .-J l - ^ *^, I .H— ^, 



giv - en, re - pose to all is giv - en. 

wak - inff, the sun once more a - wak - inff. 



giv - en, re - pose to all 

wak - ing, the sun once more 

re • pose 

tbe sun 



^m 



m 



4 j ' r*^^^ 



u 



? 



«^— # 



Moderato, moderately, as to speed. 

y^^"^^ Tie. Two notes representing the same pitch (generally on the same staff degree) 

united by a tie are sung as one note having their united value. J^^J equals J 
/T\ Hold. This increases the value of the note at least one beat. 
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fe 



&- 



^^^^^ ^^lyijs 



Ex. 28. 



mE -j- 7=i- ^ ^^ 



s 



g1i=^q g a ni 



i 



Ex. 24. 



E^ 



^ %~rttB^ ^' ^ *-ll 



w^ 



Ex. 25. 



i 



E^ 



-^ 



E^ 



3:t 



P^ 



i 



lE 



g 



^ 11^ 



r J . X- 



Ex. 26. 



i 



^ 



EBfc 



& 



E^J 



^ 



S^^ 



iJi ^ *~ l _j i L *: 



fj -JrJ= |jj5i=»f| 



Ex. 27. 



i 



E: 



251 



- — ^~# w ^ 



=f^ j^= 



^2^^^^mm:^m^m^ 



p, piano, softly ; mp, me^zo piano, somewhat softly ; pp, pianissimo, very softly ; /, forte, 
strong ; mf, mezzo forte, somewhat strong; ff, fortissimo, very strong ; r=- diminuendo^ grad- 
ually decrease volume of tone. 
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Ch. Ser. O, page 17. 



£ 



^ 



i 



fffr- irrrrl-H 



S3E 



23= 



ia=«= 



MJg— 1 4 



ten 



" -Mjjj^: ijjj^ i . i jjjj i ^^a 



s 



i 



xz.sa 



BiGHARD Waokkb CTarsifal"). 



^^ 



^=Fi" 



JU^^-'-» 



^ 



n^zL^-t^-^^ J i -i J. "Tjp e 



Sz. 80. 



^anJjTT i^'^JVnr r^r-fci^ ^ 



i 



^ 



^^■^M^^E^f^B^^ga 



Sz.81. 



11 ^ i r cHja^fctf^ czicS 



i 
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|!fiiV'i'i,v^i;^;i/i,,i,'ftv;i,' V" 



ii'^i^ jij /-[jjU^ i -i 



^m 



Ex. 88. 




BZ.S4. 


^ 


Ij^, 


#^^?fe 


sq 1 


w^ — 


h» 


T^^^ 


T^^ 


-V— 

a 


I^J=^ 


_^_Jiiai_ 


*jT3 = 


J U^ 






W^'^^ 
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i 



Solfeggio. 

85. Chart Ser. G, i age 11, Ex. 2, and page 23, £z. 8. 



Gabtaso Naya. 



s=s 



^ 



^ 



^ 



I 



Andante, p 



J?E=^ 



i 



^ 



E^r 



5^: 



m 



Ma: 



^ 



^f=^ 



r^rr^^ 



i 



^ 



r, fr-iJ ^ 






^^Sii^Si^S 



^ 



-:? 



zjp^i 



mm 



i? 



^^ 



i 



^^ 



?2= 



|g 



i 



:J 



^^^ 



EE 



P 



*=:«: 



*=5 



(^ 



?^ 



^^ 



t=: 



=?5= 



^fufanto, slowly ; literally, going. 
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r^ \ ^ ^ f 



^ 



^rrrt 



^ X 



^ 



r~t 'r ir r [^ 



1 X 



i 



> |X J » =: |J |X J. ^ ^ 



X P »- 



X X 



i^g^^^^^p^^jjji^ 



ra ^, t-a - 



^ 



?2= 



^ 



^3C 



r^er+'^^'NJ^f^^^" — H 



■^^ 






^ 



:»=F 



i^ 



J iJfjHl 



^ 
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SONG OP THE MORNING. 



William Hugh. 
JttegreUo. 



H. 8. iBOiri. 



| i,'«7ii'ifi^/ i n^7 



J J J J' 



g-t g fg 



1. When mom - ing wakes the earth from sleep In soft - ly steal - ing 

2. I wan - der down the mead-ows fair, And seek the flow - 'ry 
8. The sweet -ness breathed by op - ^ning flow'r, The strains at mom - ing 



s-^ J J j l j ^rx^i J-^-^ 



l^l TL t 



i W/A^^uA'^.'lff^P 



h 



light, The birds their tune - f ul mat - ins keep. And sing their fresh de - 

gems That, spar - kling, show their col - ors rare, More rich than di - a - 
eard, Are low - ly trib - ute to the Pow'r That cares for plant and 



^g^g ^ 






jtrt 



-»! -»! = 



m 



fii"'^^,^M'"': 



^ y^ \ J ;-^ 



{Tfi-r e ' ' -f—^ -^^ 



light. And sing their fresh de - light; So, 
dems, More rich than di - a - dems; Of 
bird, That cares for plant and bird; I 



too, my soul a 
these I weaye a 
sing to God my 




song shall raise. And give to God my ear 
gar - land bright, An of - fring meet in an 
aim - pie lay. And for His care will ev 



ly praise. 

gels^ sight. 

er pray. 



^m 



i 



^ 



Fl?th 
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The Key Slgnatttre; FUte. 

When flats are uaed in the key signature they occur in the fonowing order t 
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Notice (1) That Do is indicated by the staff degree four below the last flat (counting the 
staff degree of the last flat as one). 

(2) That the flat before the last is on the staff degree indicating Do. 

(3) Memorize the position of the flats in each signature and with both defs. 

(4) Discover the order in which the flats are added. 

Written Xzerdse. — 1. Place the key signature correctly, and locate Do : (1) with one flat, 
(2) with two flats, (8) with three flats, (4) with four flate, (6) with five flats. 

2. Write the scale from Do to Do, down and up, using each key signature in turn. 

8. Write the pitch name of the key tone in each case. 

4. Using the same key signatures, write the scale from La to La down and up. 

6. Ck>mpare these scales with those from Do to Do, by singing flrst one and then the other 
of each pair having the same key signature. 

6. Write the pitch name of the key tone of each of the second series of scales. 

7. Remember that the effect produced by the flrst scale series is called major, and that 
the effect of the second series is called minor, and write the word major or minor after the 
letter indicating the pitch of the key tone in each case, thus : 



F Major. 



D Minor. 



Note. If the key tone falls on a staff degree which bean a flat in the key signature, that 
fact flihould be indicated by placing the word *' flat *' after the name of the key tone, thus : 



fi ^h - ' " ^ ,. ^^.= ^- ^^^^'^ 



E flat Major. 



C Minor. 






When two or more notes are to be sung to one syllable, the noles are oonnected by a slur, 
or tt» united by heavy bar lines, thus : 
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Tonal Dictation (See page 18). 

8 8 



# 



ft " « 



• » —!»" 



.ra ^ II gp-I 




S 




Metric and Rhythmic Dictation. 

The teacher may sing or play the following. The pupils should : (1) Indicate the tones 
by singing the same, giving the syllable names for the tones. 

(2) Indicate the meter. 

(3) Write the exercise upon the staff in any key which the teacher selects, (a) placing the 
key signature correctly, (b) indicating the meter correctly, (c) dividing the exercise into meas- 
ures, (d) indicating the rhythm by correct note values. 

Note. Each exercise is suggestive. Similar exercises should be given for pi-actice. 
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Study of Rhythm. 
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i 



'^s=fi 



-#-^ 



^ 



^ 



^ 



2=^ 



:4^ 



S^ 



=i«=^ 



S^^^r r"f^ ^^^ 



£z. 87. 



n=i^=^^ 



r ^L\jiL4.^L4^^ r r I S- ^ 



g ^=;g=^7T -£ i=g= r J I P ^ 



I 



Ex. 88. 



i 



r? 



^^^ 



^ 



43E 



p^^-r-n^^^^^ r j I J ^ 



£z. 89. 



i 



^ 



B3E.35S 



^^m 



m 



m 




E^: 



3^ 



^^^^ 



Each staff degree represents a certain pitch, and the letter which is aesigned to the staff 
degree is also the name of the pitch which it represents. 
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Ch. 8<r. O, pagM 8 and 14 



fa f,>'ll r-c^l JTT^^ I J j^i j_itei£ ^^a 



jjiijt ~ i XJJXrjgTj l j.jjjM J | -^^fl 



s^ 



H. LXMOXNE. 



P 



J cjr i J ^r 



TiJ cjr i j c j r 



^ 



c rr i r cr^'j + iPi ^ i /- ^ r^ 



>S S:i^^ JJMJ TlT=g 



J crr i J r/r i c^ : tN^r-HL^-fl 



^^ 



l^j "r%i, i j M l 



H:r. r.fth R«id«r. 



STAR OF HOME. 



dl 




1. Now o'er the drear and si - lent deep, The sol - emn 

2. The o • cean, with a wa • v'ling sheen. Be - fleets the 



gs^O^: i j^j=^_j'j^ i j ^iU ^^ 




^ 



PP :^ 



^-V^LAIUl^^^-^XS'^^ ^^ 



shades of night in - crease ; The soft wind lulls the 

spar - kle of the skies. Where peer the stars with 



i 



teE 



m 



3ii i J t 



^ 



IS 



-# ' # 



tes= 




^^^iP 



i^ 



ss 



r^f 



PP 



^ 



^ 



d= 



F^ 
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fe^; 



m^<i-- 






'^-^ 



'ppm. 



■tt 



? 



^^^HH 



Maesloio. 



"Qe^r 



wave to sleep, And all is peace, And all is peace. Star of my 
gaze se- rene,Likeloy.ing eyes, Likeloy -ingeyes. Star of my 



^E^^^ ^^ilM^ }^ 



r^ 







i?t!f., 7'UentUo, hold back, retard ; see Chart Ser, G, pages 4 and 17, 
Mciestoso, majestically ; with dignity. 
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' f^'^r^ rj^ 



^=^ 



icizdt 



-*^ 



i 



hail thy beams a-gain. 



i 



^£S 



i 



^33 



^^^^^ 



:** 



■-^— "-•(^.iv^i-*- 



ter 




E^^ 




J-jT-i- 



^^^i:^^^^^^^ 



I 



rt7. 



p^ rt^. 



Sri 






Ei 



f 



i 



*-I^-^ 



3 



-Sl- 



nsr. 



w 



-c^ T^ : 



^^^^^m 



^EE^fe 



I 



T T 




£z. 48 




S#Kt-5nJ 



^ 



r ej'T f ^i^^^-tffftTT fii'- g ^p 



i 



i 



w 



^'J3~3JJ J i i^^^g-'E^r=J^'35 ii^ fcg ^ 



prr* 
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Ex. 46. 

Moderaio. 



s 



^==--^ 



^^ 



i 
i 



=^ 



*= 






s 



Ex. 46. 



^^ 



J I, J. ^' ^ 



X X 



P^L^^^^p^ ; r I f crr-ifi - 



te 



Pg^ 



3? 



i ' j "i ^^^ j. ' "iH 




^ 



..t=:J 



^ 



i 



^^ 



^^ 



&=p 



p= 



err 



r^^ 



J 7 JTTrj^ 



=3==t 



1=^ 



-fi^ 



Allegro, merry, lively. 
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Exercises using the Augmented Second. 

Ch. Ser. G, page 18. 
Ex. 47. 



35 



^ 



F=ft^ 



1S»- 



pji=g3 



i 



r 4 e J' 



-w--* 



•S>-r 



Ex. 48. 



^!^^^f fW^-^ ^^PW=^P= ^ 



i 



Ex. «. 



^ 



I 



f- — gg b^ 



4=i 



Ex. 60 



?i^4 



j— r-t 



^Jrr.=d?J =f^j=^^ 



I 



4^ ^^- 



Ez. 61. 



^^^^^^ 



^§^1 



Ex. 63. 



^^ 



H* # 



fe 



3^^^fg^ a 



Ex.68. 




^ 



r^^Tpfrfri p^^^^ fe^^^^^^^F^ 



Ex. 64. 



^fei^ 



i 



3^ 



Zezi 



t^TP^^ 



^ 



22i: lizzpczpziaE 



i 
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ALL AMONG THE BARLEY. 



AOegretto. ^"^ 

1. Come out, 'tis now Sep - tem-ber, The hunt-er^s moon^s be 



Elizabeth Stiblhto. 



r 



And 
The 
The 



Sep - tem-ber, The hunt-er^s moon^s be-gun ; 
2. The Spring, she is a young maid,That does not know her mind; 
8. The wheat is like a rich man. That's sleek and well-to - do ; 



^ 



J J- J JiJ-^jH i jj.'jj'r[ 



i=£ 



5^ 



m 



iMtJ;- 



P 



thro^ the wheat - en stub - ble . . Is heard the f re - quent gun ; Come 
Sum-mer is a ty - rant . . Of most un - right-eous kind ; The 
oats are like a pack of girls, Laugh- ing and dan-cing too; The 



j J J j l ^L^E^^ I j j^^^:^ _ 



H^' ^ li i ^ iii l^i- 



out, 'tis now Sep-tem-ber, The hunt-er's moon's be-gun ; And 

Spring, she is a young maid. That does not know her mind ; The 

wheat is like a rich man, That's sleek and well-to-do ; The 



P 



J J J 



J j i jjjj? ^ 



t-i^^ - r UVf^ J-J::J I J i >-^ 



p 



thro' the wheat- en stub -ble Is . . heard the . f re - quent gun. The 
Sum-mer is a ty-rant, Of . . most un - right - ecus kind ; The 
oats are like a pack of girls, Laugh- ing and dan - cing too; The 



i: 



T^TT^b^ 



:Jj ' i-.....J. 



-^— iPt- 
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^ 



J J J 



leaves are pal - ing yel - low, Or kin - dling in - to red, And the 
Au - tumn is an old friend, That loves one all he can, And that 
rye is like a mi - ser, That's sulk - y, lean, and small, But the 

cres, . 



jr J J j^j -P j^.j J J" j^ 



18F=ft: 



i£ 



9 



^ — ^ 






i 



i^---' ^ ^ ^ ]^ ^ ^ \ \^ ^ 

ripe and gold -en bar- ley Is . hang-ing down its head. All a-mongthe 

brings the hap-py bar- ley To., glad the heart of man. All a-mongthe 

free and bearded bar - ley Is the mon- arch of them all. All a-mongthe 

. • / p 



fr->— K 



?g * Juj J <3 J ^^^ 



-^ d- 




j^^ > j M-f-^u^i ^ /J^ 






bar-ley ,Who would not be blithe, When the free and happy barley Is smiling on the 



^s 



^ ^'jjjj^r^j ' j^ j^gtg.^fa^-^i^ 



When the free and hap-py 

/ 







5=Fr-f^f=i' 



scythe, When the free and hap 

/ 



py bar - ley Is smil-ing on the scythe P 



m 



I 



i 



P=*^i:?3:^-^*35=^ 



W^^. 
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Ex. 66. 




^=1W7. 



ir=t- 



_-4 Y 



^^- 



- • Cj- 



i S3^]^ ^%^^il^g;j ^5^^ 



i 



^ 0- 



^s ^^ o 



^■=F 



i^^^^^^^^^p^^ 



Ex. 66. 



i^^^gl^^l^3g^S3g 



i 



^ ^^' j T"3=g 



I J I 



IP^^ 



-4 J #- 



-* — • — «i- 



±=iPP 



^^^^g^,^^j3j^ a ^^ 



i 



-^ ^- 



^=JUi J 



^i=iz±*iz=3i!: 
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i 



Ex.57. 



e^5 



r=a^ 



^^ 



ij r ^ -^ 



^ J. si^ 



^^3^^^=^ 



m 



-J^=A 



rn^T-p 



cr 



i 



fc 



«=«! 



rrrif r iv^f^ s^ 



s 



33: 



^ 



1^ 



^^^^^^^^ 



•trr 



^^ 



i 



^ 



3=*3F 



t-^-tl' 



The difference in pitch between two tones is called an interval. 

The name of any interval may be found by counting the staff degrees, calling the starting 
point one and including the other degree in l^e count, thus : 



Second. Third. 
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Fourth. Fifth. Sixth. Seventh. Octave. 



40 



Solfeggio. 



Ex. 58. Ch. Ser. G, pages 14 and 18. 
Andante sostenuto. 



J. CONCONB. 



I 



^i^-=^s 



t=* 



g^K 



e g y 



:c^ 



122:: 



:«(=^ 



^ ^ ^ 



(i 



^^E*^%=^^ 



#: 



i 



i 



^ 



H*-*- 



r^"=i 



■# #■ 



ts?-,^ hpi- 



i 



^^ 



^ 



¥ 



^ X X ' 



fN^-JB i^ ^y^ypj^i^ 



-i-^— ^ 



j^rr r ^ 



i^ 



^dt 



=J 



r^r^^ 



^^-s- 



i 



^ 



5^=^ 



^:;S=ii 



■' J * 



l¥z^ 



w — l- e:^ 



^z: 



I 



Sf=^ 



^^ 



1! 



:ffii 



^^ *^"^' 






f^'r 



iln(2an£e sostenuto, slowly and with sustained tones, smoothly. 
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m 



[^B 



m^ 



cres. 



^ 



p 



4=* 



^^ ^-c^m^ 



ri 




* See study of augmented seconds, Chart Ser. G, page 18, Ex. 8. 
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M 



William Allikoham. 

J J^ J- 



THE FAIRIES. 



^ 



tain, Down me rush - y glen, W( 



i 



^^ 



T 



1. Up the air - y moun - tain, Down me rush - y glen. We 

2. By the crag - gy hill - side, Through the moss - es bare, 



ill J J J j- 



m 



=^ 



=3^ 



ti=H-h; u\' :'i la c 



dare not go a - hunt - ing. For fear of lit 
They have plant - ed thorn trees For pleas - ure here and there ; Is 



m 



W^ J 4 4'^^"^ 



^ d i li^uy J 4 



-^ 



m- 



£^ 



1 - --? — f-f — ^~j — i^-^f^ 

Wee folk, good folk. Troop - ing all to - geth - er ; 

a - ny man so dar - ing As dig them up in spite, 



-^^- 



i 



^ -k "~i — j-q — ^t 



^^^3^S 



^ 



^^ 



-^ ^ 









f 



^ k I r ■ 1^ 

Green jack - et, red cap. And white owl's feath - er. 

He shall find their sharp - est thorns In his bed at Qight. 



i 



^ 



t: 



fr j' J^^^ 



^ 



?■ 
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■J^-^t-J- 



i M-rr ^1^^^^/ ! \ u{ 



Up the air - y moun 



i U" 

tain» Down the rush - j glen. We 



i 



;g=4 



^s 



ji' i ^ ji j i^Q 



i ^^ — ^— =j^ — wt 



y r t r g If- r g r ^ t r i r^r " 



dare not go a - hunt - ing. For fear of lit • tie men. 



^ \^S \ j:^^-jr^j~J~J^^^- ^ 



r— ■< — r 






2^ 



i 



s=f 



m 



^ 



# 



^"i~^?i 
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M 



± 



-^i n r-j 



^^ 



T 



^ 



V^LlT'f 



1 



I2Z 



^ 



I 



^ 



T^ ^- 
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Review of Theory. 

1. Name the tones of the scale ( See page 16 ). 

2. What U the pitch of the tonic in the major scale from C, G, F, Bb, and Df 

3. What is the pitch of the dominant in the same keys? 

4. Place the key Hignature for the scale from E, F, G, A^, and B. 
6. Write the minor scale from C, and place the signature properly. 

0. What is the name of the major scale having the same signature as C minor? 

Ear Training (See pages 18 and 19.) 

The teacher may sing or play the following exercises and require the pupils : 

(1) To sing them with the syllable names. 

(2) To tell whether the effect is major or minor. 

(3) To indicate the meter. 

(4) To write the exercises from memory in different keys. 

(5) To express the same movement in different note values, as in ^ meter for the ^ exer- 
cises, and in 3 and in § for the ^ exercises. 
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Ch. Ser. G, pages 14 and 17. 
Ex. 61. 



i 



ta^ 



Albbbchtsberobb. 



^ I J r | -t~P~+~ r^ 



53%fTJTjJj3.^S^3 TgP ^ 



i^ 



Bz. 68. 



^-^-^^-^ 



p l J oicrf fj::^ 



Ex. 68. 



m 



I 



h^ — ^ 



-^ " ^ 



Sz. 64. 



ft ]^U~ni2^ ^^^^ l MJ:i^:^ ^ 



Ez. 65. 



M 



CONCONE. 



s 






fF#^ 



fe^^iB=^ 



^ 



EgE 



^^ 



I 



iti=itz5z^=5 



-s^ 



The interval from any tone of the scale to the next above or below is called a second ; but 
if we examine this exercise we shall find that seconds differ, as no chromatic tone can be 
placed between three and four or seven and eight of the scale. 
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■S.M. 



^iiM:c! f ' r Its cr^Ji jtJcJ c;-^^^ ^ 



Wm^i^^'^^i^i^nJ^-J W T^ 



Sz.67. 


_ J ..... .. ..jj_. .. . 


™" ^ — (• — P- 


■r-i J 


— H 


/L^2 




— J-L* L-J-- 






]^M=J 


^^^-^-hF^ 


ril^^~;»B 


^^T] J 


— H 



Sz. 
I#TI 


M. 

1 














1 


— h- 


— h- 




4>M 


T — 


1 


1^ 


=^ 


J 


■* 


J * 


=^ 


-J- 


-J- 




N^ 


^... 








W 




— sh 


^ 






-^ 



^rrv^j j i iAii-^r r r-^rr^ ^ 



^^ 



^^ 



^w 



tt=3t: 
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Bz.W. 



i 



^t 



5= 



5^ 



#. d 



3^^ 



T 



:£=at 



f^^ 



Ij*^ 



BE 



^l=r^ 



>^ J-:^ 



i^^^^^ 



H 



^ 



cJ ' r -g^ 



i 



tid' 



^^ 



1^^^ 



PP 



(F 



-»-5- 



J J , - . 



^ 



-m-^ 



a'= f r F T 



^ 



i 



^^ 



^ 



^=^ 



^^^ 



s 



^=j I J !i H 



^^^5^^=^^=^ 



5=T 



i 



3P^^^ 



i 



-^-^ 



The large seconds are called major seconds. The smaller seconds are called minor 
seconds. 

When we sing the scale from Do we place the minor seconds at three and four (Mi, Fa) 
and seven and eight (Ti, Do) without any thought about it whatever, and the scale which 
we thus give is called the major scale. 
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WELCOME, PRETTY PRIMROSE. 

JUeqreOo moderato. 



CiBO PnrsuTi. 



cres. 






d=^ 



rr 



1. Wel-come,pret-ty prim - rose flow'r, That comes when sun-shine comes,When 

2. Gaz - ing on the ear - ly flow'r, I seem to hear the spring, That 



P 



r^=r?^?=rt^r^^^^^^ 



^^^^^^m 



h 



rain-bows arch the sil - ver show'r Of ev - 'ry cloud that roams, Of 
calls the sun-shine ev - 'ry hour, And tells the bird to sing. And 



^^m^ 



-\—^ 



gt^^^-j ^g^r^ 



5 * 



crts. 



a tempo. 



fefe 






1= 



ev - 'ry cloud that roams. I joy 
tells the bird to sing. And as 



to see thy prom-ise bloom. That 
I dream, my dream is rife With 



f5==S=ps 



-^=== ^1'^ 4 



r^r^ 



^^ 



rinf. 



f 



feS^ ^^^^E^^ 



^r~^ ]r~T "TT" r-^-r-^ 



tells of spring's new day ! And in my thoughts a - far I roam, O'er 
thoughts a - kin to thee; Of glad spring life, a sweet spring life, That's 



i 



s 



f=^^ -^^^ ^ 



^rwr^ 



Rinf, or r/, rinforzando^ suddenly increase the volume of tone ; a tempo, in exact speed. 
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i 



:feS 



:^=i==& 



sun - ny haunts a - way ! Wel-oome ! Wel-come 1 Welcome ! primrose flow'r ! 
ver - y dear to me ! Wel-come ! Wel-come ! Welcome ! primrose flow'r ! 



1 



^^ 



•> w h^=^ Lgi 



i^czziv: 



« — ^-^ 

Allegretto moderaio elegarUe. 



-^ — w^ — w^ — w~-:J^ 






W el - come, pret - ty prim - rose flow'r, To me thy com - ing seems To 



i 



ip-j J J i j,' -^ g ^ 



< I 




sS^F^ 






wake again the springtime hour,With sun - shine in its dreams. Ah ! 



Ah! . 



i 



fc 



les^ 






a tempo. 




?tttc 



Welcome,pretty , pretty, pretty,pretty primrose flower, With sunshine in its dreams ! 



m 



^B 



tr-^sr 



:te=:^=S 



• • • • • • 



1*=1t 



Elegante J elegantly. Staccato ^ disconnected, distinct ; f and f are staccato notes. Con 
graziaj gracefully. 
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PRATER FOR OUR COUNTRY. 



Eliza Flowbb. 



^^^^m 



i^i j < .i ^j 



r- g r r ' r * f 



1. Now pray we for our coun-try, O may she ev - er be The 
3. Now pray we for our ooun-try, May Co-lum - bia ev - er be The 



fei 



^ 



J i j J ^ jjij J " ijr^. jj j y ^ 



^^ 



crescendo. 



iri^^U^ i' Pr g f r ' r ' ^ 



r 

ho 
ho 



ly, and the hap - py, And the glo - ri - ous - ly free ! 
ly, and the hap - py, And the glo - ri - ous - ly free I 



J~i J: j l J J J^-J'l^- ^'^ ^ I J ''I 



m 



P Lento. 



A tempo. Doke e espressivo. 



I J- J J 



Who bless - eth her is bless -ed, So peace -ful be her days, And 
In free - dom and in vir - tue May she the fore-most stand, While 



»= 



3 



? 



^3t 



w 



■5 0- 



LeniOy slowly ; A tempo, in the original speed ; Dolce e espreaeivoy softly and with 
expression. 
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y±=^^MrJ^^^^ 




1= 



Q X 



rr :s ur::^:rrt-^M^-trtr ^^ 



joy be in her home - steads, God guard-ing all her ways. Who 
mil - lions sing with heart and voice Her praise o^er all the land. In 



i 



i: 



p 



? 



^ 



w — w 



-w — w w 

^ a tempo. 



LefUo, 



^^S^iEd 



»: 



f 






f^ 



trf 



r 



f=e^ 



bless - eth her is bless - ed, So peace -ful be her days, And 

free - dom and in vir - tue May she the fore-most stand, While 



E^ 



^ 



m 



W — W 



-^^ 






Joy be in her home . steads, God guard - ing all her ways, 
mil - lions sing with heart and voice Her praise o^er all the land. 



»= 



^ 



? 



Ex. 70. 







^- 



l^n ^—^^T^^ ^q ^^Eg^jj^ 



Har. Fifth Rtadtr 



n 



T. J. OmniiBT. 
. AUegreUo, 



LISTEN. 



Chas. Stieblbb Oook. 



m 



^ 



?= 



Lis - ten. 



sounds are steal 



ing 



m 



m 



Lis - ten, 



lis - ten, lis - ten,sounds are steal -ing 



i 



W 



=fs=::tE 



^^ 



Lis - ten. 



m 



cres. 



^ 



^ 



Tip -toe 



on the balm 



air ; Eve, her rain - bow robe re ■ 



^ 



i 



m 



B 



Tip -toe 



on the balm 



air ; Eve, her rain - bow robe re - 



i 



m 



j^ jj 



^ 



i 



dim. 



t 



rU, 



a tempo, cres. 



%^ 



^ 



=F=^ 



? 



:w — 9 



^ 



I* 



veal - ing,61ash-es through the twi - light fair. Lis - ten, lis - ten, 



i 



^i 



:pt=^ 



?»=ts; 



^ 



^ 



N h 



^f 



-¥< Wt 



l^lt 



P^=^ 



■9 — W 



veal - ing, Blushes through the twi - light fair. . Lis - ten, lis - ten, 



* 



S 



?^p 



^ 



^^a^ 



^ 



-0 -0- 
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I 



1^ 



P 



=F==P= 



^ 



^ 






3 



sounds are steal - ing Tip - toe on the balm - y air ; . Ere, her 



=^ 



* 



i 



I*! 



■# «S^ 



i 



sounds are steal - ing Tip - toe on the balm - y air ; Eve, her 



t- 



i 



^ 



^^^ 




f=^=it~^ai-rj \r ~^J=Jr:=bE^ 



» -y 



rain - bow robe re - veal - ing, Blush-es through the twi - light fair. 



3: 



^ 



i 



J^E 



w. 



i 



rain - bow robe re - veal - ing, Blush-es through the twi - light fair. 



m 



i 



^^^ 



^ 



-0 ^ 



■# 0- 



Ex. 71. 





m^^^^^^^ 



r 



m 



^r-^-tfr—f^ ^ 



i 



$ 



^ 



i 



W§ 



* 
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Bz. n. 



i 



^^ 



^ 



^ 



w"~r 



M L^ g* 



fc±t 



p 



^ 



X *1 »- 



^3^E 



z:i 



i 



as=]: 



Itn: 



t^^^ 



-1 ^ — ^" 



-0 — ■# 



i 



* 



^tz^bni: 



i 



m^^^m 



&-^ "1 -^- 



^^ 



i 



^-^ 



fe . 



- J^ — ^ 



i^?:] 



i^^ ^^^£ri 



I 



5= 



=^ ^^^b ^^ B 



»^ 



S 



^ #- 



Taking the scale beginning on C, and considering C to be Do, descend to La, and taking 
that for the first note of the scale sing to La, and note the effect. 



The difference in these scales is due to the arrangement of their minor seconds. The sec- 
ond scale is called Minor. Whenever the position of the mihor seconds of a scale is chaoged 
the effect is felt s^ once. 
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ELVES ARE DANCING. 



S5 



Allegretto. 



M 



^^ 



M m 



^- 



p p 



s 



T. M. Pattison. 



^ 



»=PC 



In the moonlight elves are dan- cing, Gray - ly trip-ping to and fro. 



jA J J i iJ"T^r~ r f i i iJ^Y =^ ^^ 



Now re - treat-ing, now ad - van - dng, Soft - ly sing - ing as they go. 



^ 



^^ 



S 



m 



grrc c g4 



? 



w=m 



Where no mor - tal eye Can their pranks es - py ; Un - der leaf and 



^- 



n i 53^ 



bios - som hid- den, Wait the steeds till dawn of day; 



MJljlJLM^ ^ 



f-i — ^ — y 



SE 



SE ^ 



Moth and bee -tie, fair- y - rid - den, Then to safe - ty wing their way. 



/Afjf/ f S I C c 



^ 



=»=^ 



±:^ 



It 



^^^ 



Then to safe - ty wing their way, Then to safe - ty wing their way 



>'w J J J ir; J j'_UB=i^^7r7yn 



i 



In the moon-light elves are dan - cing, Gay - ly trip-ping to and fro, 



m-x"g=5=f g 



F=if 



^^ 



lS=5t 
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f ^ ," FKI^MiiUj^ 



Now re- treat-ing.now ad-yan-cing, Soft-ly sing-ing as they go, Where no 



Ifeg^j g^f ^^^ E M^ ^eiTTf 



^ fe^ 



fe^^ 



^ 



r< r h 



mor - tal eye Can their pranks es - py ; Un - der leaf and blos-som hid - den. 



i 



9=b=* 



JEJ; ^-=J^Fpf t1g=F^^ 



U=tz 



^ 



fe^^ ft-^ 



^^S 



J^ J .^IZ 



4 ^ ' ^ - 



Wait the steeds till dawn of day; Moth and bee -tie, fair - y -rid -den, 



i 



^^^ 



^m 



EE 



\f=ir- 



s=j: 



pi '-^ 9^ 



i 



te=6» 






±^i i £ 



g^ 



-f^ 



F ♦ ■ # ^" 



fc^zrJS^^: 



»^-# 



Then to safety wing their way, Then to safe-ty wing their way, Then to safe-ty 



|gFgsg^^?Eg|^^^^|^£^i ^^gg 
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^^ 



JU'-J ftTT^^ - 



^ — d -a — 



3t:t 



^ 



# ' 



wing their way. In the moon-light elves are dan-oing, Gay - ly tripping 



^3 



j^-^^ja 



a!=*r 



^ ^ — #— 



wing their way. 



In the moon-light elves are dan-cing, Gay- ly tripping 



^ 



^ _ 



m 



5^ 



# ^ 



g^ 



P==p: 



K— t? 



P 



EEE 



j_^_^jv^:£^ H 



to and fro, Now re- treat -ing, now ad - van-cing, Soft - ly sing - ing 



i 



dz; 



^^ 



^r~F h 



h N 



m 



tr ^ — 1^ — * — "-^ a^ — ^ — ^•-^^ -m ^- 

to and fro, Now re - treat-ing, now ad - van - cing, Soft - ly sing - ing 



m 



yjJLX k^g^ ^ gi j fc pi ^ 



i 



^^b=p^ 



m 






=t 



as they go. Where no mor - tal eye Can their pranks es - py ; 



p^^ 



^EFt -lJ^-tr 



dn 



:^ W 



^ 



as they go, Where no mor - tal eye Can their pranks es - py ; 



^^s ^fc = g 
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^b^i^^ 
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tr — *- 

Un - der leaf and blos-som hid - den, Wait tiie steeds till dawn of day; 







^^f=i^ 



J: J J I 



Un - der leaf and bios- som hid - den, Wait the steeds till dawn of day ; 



Wf=r^ 



FFf f:--j^r^ ^ 




Moth and bee - tie, fair - y - rid - den, Then to safe - ty wing their way. 



^ 



KP 



1^ 



g 



^^ 



Moth and bee - tie, fair - y - rid - den, Then to safe - ty wing their way. 



s 



A J r -T ^ | J ^ 



1 



^ 



Then to safe - ty wing their way. Then to safe - ty wing their way. 



^ 



S=^ 



^ 



S 



&. 



=pt=dt 



^=±itz=Mz 



Then to safe - ty wing their way, Then to safe - ty wing their way. 




E 



^g^5 



^ 



^»5 
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i 



p 



fe 



5 



p4 g-J-C-paiS^' F JlJ J-J 



Id the moonlight elves are dan - cing, Gay - ly trip-ping to and fro. 



W* J J' j^-^y^^^j njiA 



s 



f> 



In the moonlight elves are dan - cing. Gay - ly trip - ping to and fro. 



^^ 



j^^M^ 



7~;r7nrT7 






I*— •- 



«=fe 



Now re-treat-ing, now ad-yan-cing. Soft - ly sing-ing as they go, Where no 



gj? — h - 



j'j^ l ji^JUk/JU' l J'J j=^ 



Now re-treat-ing, now ad-van-cing. Soft - ly sing - ing as they go. Where no 



|»^» J jTTTJ' J fJTJ^. \ ^ \ \ir -I I J it 



^^ 



^ 



£ 



^^ 



1 



? 



mor-tal eye Can their pranks es - py ; Un-der leaf and blos-som hid - den. 



>b K 



gr^j^UL^ 



^ 



mor-tal eye Can their pranks es - py ; Un-der leaf and blos-som hid - den. 



j' A J' l iJJ ir r I f. r- r i ^^'^' ^' i ^^^/ i 
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^zL:i^k^i^h^'^-^^^^ ^ 



Wait the steeds till dawn of day ; Moth and bee - tie, fair - y - rid - den, 



I 



7 / J ^r*^ 



^=1* 



f-^m 



w 



EE 



w — W. 



Wait the steeds till dawn of day ; Moth and bee - tie, fair - y - rid - den. 



ffrif. J^^LM^ m 



^^ 



^^ 



^ 



=p^=^ 



* 1 



^ 



^m 



S^E 



itt 



Then to saf e-ty wing their way,Then to safe- ty wing their way,Then to safe-ty 



^ 






F i f* h 



^ 



N— ^ 



Jt=* 



r — — W—-W- 



Then to safe-ty wing their way, Then to safe - ty wing their way, Then to safe-ty 



i^^ 



g 



^S=^5^ 



tJ^-J^^ 



*=3t 



^= g-LU— ^ 



* S 9 



m 



-/ .^ j i jui 



j^^m 



wing their way,their way, To safety wing their way, To safe-ty wing their way. 



I 



m 



•1 1 



^ 



-=) — =1- 



s 



^1 — =1- 



tm* 



■«^ 



wing their way, their way, their way, their way, their way. 



| fe^ 



Pi 



:^=^ 



S^ 



-^1 — s^ 



^"^ — T 



? 



-^-^ 
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Xz.7t. 

5E 



^v i ' /■ i ^ rn j^ 



^ 



r r- Tf 



f^XaFjTJ- =J^j T^ ^ Ij: jP 



Ex. 74. 



fe^,-p^-V i ^»y--H^^i:^^^E^ 



^s 



i| 



^^ 



i ' 4 UU 



nJ_^J j|'l ./-j =^^^ 



:2^ 



£z. 75. 

AlUgreUo. 



M 



^ 



iEE* 



# 



i 



N ^r ~g~ cn -^E-m-T=^ 



f 



? 



^ 



J^ ^J .^i^^'hf^ 



£z. 76. 




^^ m% h^^ 




rr^r 



^^^ 



I 



^^ 



s^^? 
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IN SILENCE DEEP. 



5Iot0 and mutttin»i. 



E. Bacxaxn. 



^M^m^^^^m 



1. In si - lence deep the day is dy - ing, And 

2. A - las! for me there^s no ees - sa - tion Of 

3. Yet let me seek the dim se - cla - sion Of 



E 



J, J ; J 



j j J 



FH^J.\^ i ^ ' ;''/ i^ffi 



fad - ing all its for - mer splen-dor ; All Na - ture now in sleep is 
anx-ious thought and care un-rest- ing; Night can - not cure the soul ^s vex- 
mid - night walk by slumbering o - cean ; There lose a - while life's wild con 



f^^j^i^I^j J ^^^7^/ J J J 



^^-^-h^&tm 



1 



r 



ly - ing. While star 
a - tion, Or drive 

fu - sion, And lull 



I 



ry sen - ti - nels de - fend 
a - way re - grets mo - lest 
to rest each keen e . mo 



her. 
ing. 
tion. 



i 



m 



-T~rjr-n 



^ 
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Somewhat riouilu. 



^^ 



Se^ 



F. SILCHEB (1780-1080). 

j- I J J 



^^ 



r-rrrr r 



I 



1. When to the house of God I go, I feel such deep e - 

2. Oh!beat-ing heart, why throb you so? O tears, why are you 



i 



m 



J J J J 



PH 



i J 4 U i 



¥ I W 



m M. 



M /' i' 1 1' 1 1 1 ^ ,' 'i' ^^ 



mo - tion, My heart beats high, my warm tears flow With 

flow - iugP It is the soul that speaks, I know, Its 



i 



1 



^ 



«a 




I 1 -i, 

rapt and sweet de - vo - tion. With rapt and sweet de - vo - tion ! 
heav -n - ly joys be - stow - ing, Its heav'n - ly joys be - stow - ing ! 



P 



^ 



Tu^s^ i,j '^-^r^T^ 
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Ch. Ser. 6, page 17. 

Ex. rr. 

1^ 



Various Rhythmic Ponns. 



m 



s 



A I , 



^=F=W 



I 



^— ' ^Ti jg ' ¥■ 



=t== 



ts- 



Ez. 78. 



^1^^ 




Ex. 79. 



^i j3:3^ff^g^i #^^T^-3f;g ga 



Ex. 80. 




i^^^i^^ 




Ex. 81. 



Albbechtsbebgeb. 



^ ^JEg^S^^ EEJE^N^^ f i f^^ P^ill 



Ex. 88. 



tfn-J-^-^ii^ 



^^m 



Von Webeb (•'Mass In G"). 



n 



±^ 



Ex. 83 A. 



Ex. 83 B. 




Ex.84. 



BiCHABD Waoneb ("Flying Dutchman'*). 



65 
The Leading Tone. 

Notice that the seventh tone (leading tone ) of the major scale is but a minor second below 
eight or the tonic. In closing a melody it is well to bring in this leading tone, as it satLsHes the 
ear and gives a feeling of finish to the close. 

Examples. 




In order to produce this effect of completion in the minor scale, a higher tone must be 
used in place of Sol so as to produce a minor second below La (the tonic). 
Thus in the minor we may have the following : 




Sing with leading tone (Si), then with Sol, and note the difference in the effect on the ear 
When this tone (the leading tone ) is placed in the minor scale the effect is this :— 



A minor. 



B minor. 



C sharp minor. 



This scale presents no difficulty if the singer keeps steadily on his way to Fa, then ^hUks 
of La, and connects the leading tone with La. Thus, in thought : — 



This is called the Harmonic form of the minor scale. 
Write the harmonic minor scale from several pitches. 
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Dictation (Bar Training). 



He following exercises should be made the basis for a general review of the theoiy so far 
taken. 

The teacher may sing or play the exercises and require the pupils : 

(1) To sing them with the syllables. 

(2) To tell whether the effect is major or minor. 
(8) To indicate the meter. 

(4) To write the exercises in different keys from hearing. 

(5) To express the same movement in different note values. (See page 44.) 

(6) To compose similar exercises. 




9 






10 






11 








f^ 


?^ 


^brt 


^ 


^4— t- 


^^=^ 


=F=t' 


?T^ 






■ — T" ■' 


-J. • 


J- 


^ eJ- 




■*■ * i 


fj- •' -^ 
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Ch. Ser. G, pages 3, 11, 13 and 24. 
£z. 85. 




Ex. 87. 



^^^^m 



SaS 



us 



■^ 



^^i 



Ex. 88. 



^ 



ff^^ ^n^^ F- sa f-f t+^M^^^ ^^ ^^ 



Bz. 89. 



^zS-t--£^^B^?^FM^f^^Sg^^M 



Ez.00. 




^ 



:^ fe»pg^^ggg^yE^ 



Ex. 91. 
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Bz. 92. 

Allegro. 



J. GONCONK. 



m 



^s 



i3i 



1221 



?2r 



-^^ 



m 



^ 



— r - , . ^-* - 




^^^ 



d^ 



^ 



Fir 



=?=F? 



^ 



.i^ ^f-qH^- 



■/^ 



-^»^d^ 



^^ 



S3 

_l *--J- 



i-^-1^ 



35 



^ 



g 



i 



1= 



s 



-X— -- 



f P Ffrff ^ 



^^ 



-»— -- 



'-^^-^-d 



fe^^^^^^^^^^^^^^^BI^^^^^^^^^^ 




iR=^=S 



^^^^^ ^^ =^ ^ ^ 



^^^^g 



1^ 
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m^E^^^^^ 



lii^ 



^^ 



^#^^^p^^ 






^ 



f= 



35?I 



^^— »^<-il- 



^^ 



^ 1* 



IMf — ^-^^ M< ^-a -1 r— ^— ^-^^+ 



>-F*J44 



=ta^ 




^^ 



ziE«^:LH 



^ 



1=^ 



-X- X- 



^^^ 






S 



« 



I 



Jfe 



jB^ 



c^^ - 



f 




I 



*ZI^ 



I2SI 



-^ X— ^ 



Smorz., amorzavdo, growing gradually softer. *Cb. Ser. G, page 11. 
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Ex. M. 



P^^^ 



5t 



*=» 



i^-jL^J=i 



,m 



I I 



i 



:2- 



P^ 



3- 



^^^3^^ 



i:-£ 



^* 



"in 



i^^^^^ p^^^^^^ ^^-^^^^ 



i 



^=J^^ 



^?f^ 



f#^r-f^--'-1 


-=»— 


-TJ . 1 


^^ j::!-^ 


- ^ .4 -4- 


-J?--. 




.^ 


fl 


L*-J p=^ 


L,.*=^. 


-• — 
H 


fe— ^ 


J 


=^=^J 




1 



^^ 



:*^^ 



i 



1 



e^^=^^ 



i 



^ 



*^rr^ 



i?^-*^ 
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GOOD RIGHT. 



SnrcLAiR Dunk. 



^ 



!■ M I 1^ 



werm 



-3!-3=^ 



1^^ 



1=* 



!■- 



i^^bfes!: 



S 



Good night, good night, we must a- way, And meet a-gain at dawn of day. The 



^^^Auj^^^^u^'^ m 



hours have sped in fan- cy free, With 8ong,and laugh, and mer - ry glee ; Till 



^^Pl^^^i^^^^ 






eve-ning's twi-light gath - er'd round, The hills re-eeh-oed with the sound ; We'll 



fe^^ 



Pg^g^=^ ^ 



m 



^ I ^ 



part when all is fair and bright. And sing once more a sweet "Goodnight." 




Jil4=.Jh 



Good night,good night, we must a-way. And meet a-gain at dawn of day. The 



tee 



miii-n j \ ^ ^ 



^^ 
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ki'JJ'l 



m 



Pt 



W^^^ 



hours have sped in fan- cy free, With song and laugh, and mer- ry glee ; Till 



i 



^-- 



13 



^=^^^3%=^ 



m 






eve - ning's twi-light gath-ered round, The hills re-ech-oed with the sound ; We'll 



1^ 



M 



j^-JF^ 



ps^F^f^ 



w # # -M 



w 



^ 



^^-^11^ # 



j y^^J^ 



Then 



m^m ^ 




t-^cpij-r— J--I— ^-r— r^r— ^r 

part when all is fair and bright, And sing once more a sweet* »Good night." 




m 



jmjZXT^jUTJ 



-0 # 



fare . . tbee well. 



m 



JsJ-t 



A sweet "Good night.'* 



Ix 



^fc ^jfj^i 



P^ 



^3^ 



■ X 1 X - 



Then fare thee well, . 



-SM^^ 



^ 



i 



te6==^ 



S 



S 



XIX 



^ 



^ 



X "1 X ' 
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sweet "Goodnight." Then fare thee well, a sweet "Good night, "May 



^ 



^^-^4^a J ' 3 j^ j'j,j ?=^ 




mfFf rHifm 



T ^~T -^i un ]^ I 

an - gels guard thee till the light Shines from on high o'er western steep,May^st 



Sef 




3 ^~7 r3 zzi:g^ g 



Adcigio. 
Then fare thee well, 



^m 



^^i^ 



r—^^r—C'-r 



-9- 

A 



thoa have calm and peace - ful sleep. 



i 



fe6= 



S 



^=^ 



-^ # 






i 



^ 



f^f'M^'m 



sweet » 'Goodnight," a sweet *»Good night, goodnight, good night." 



i 



^ 



I 



gH? ^ X *i »- 



i 



J ' ^ ' m — ^ir-"~ J.* ~ 3* , J ., ,j: 



P 



J (to^io, slowly, leisnrely ; literally, at ease. 
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Exercises for Sight Reading. 
Vocal DriU. Bonaldi. 




me, me, 



Ch. Ser. G, pages 8 and 11. 
Bx.94. 



m 



^E 



1» w 



ILHU-J 



5^ 



Ex.96, 



^^^^^^^ 



Bx. 96. 



BOBEBT Schumann, Op. 79, No. 3. 



-tWV — -d — ^-d — \ r J t J i^-d — 1 x r— 


y ,--4i --^— — ^l-tfJ ^ J -^^-*-^-^ J ^ J^ 



rr rTTC j'-£.c:tiS£TzczEt^ ^ 



Ex. 07. 



^1 



.-=€=^ 



i^^^ 



e 



• 1 . 



i 



La, 
Ex. 98. 

I. 



81. 



liS=F 



E^ 



g^n j^ 



g^"=st 



Do, 
£z. 99. 



me, 



le, 



me, 



me, le, me. 



It sometimes occurs that in order to bring the minor seconds in the right places certain 
staff degi*ees must he made to represent a lower than their natural pitch. This gives rise to 
the use of flats in the key signatures. 
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nuvz abt (inv-iMQ. 




E^ 



1 



1. There is a great and spa - cious gar - den 
2- This gar - den is the bound - less heav - ens, 



Where 
The 



l^::.Ej^^=J 



i 



P 



ftt 



-A 



A s. 



m 



f 



g 



i 



-^ - P i- 

-^ ^sr 



%-- 



5=^ 



ZSt 



myr - iad flow --'rets bright - ly shine, 
gard - 'ner is an an - gel fair, 



m 



3tl 



^ 



■3::tL 



'Tis 
Who 



^ 



=ti^ — •e 



irs 



:«=*: 



^ 



^ 



^ 



c^ ' r- 



If=^ 



Eg 



E^ 



^^£=^ 



tend - ed by a faith - ful gard 
tends the beau - teous bloom - ing flow 



'ner Ar - rayed in 
ers. Bright star - liglits. 
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1^ 



^ 



all 



'ry grace di - vine. 
of ra-diance rare. 



^m 



But we can on - ]y see its 
Oh ! what can match their glowing 



m^ 






^ 



•'ifii T ^ 



"cr 



:^=P 



^ij^^ 



m 



i 



^ 



*^E 



-Tg^ f- f- 



^ff=EE 



S^^^feE^ 



lUl 



flow - ers When o^er us looms 
splen - dor. Although they shine 



the si - lent night, 
so far a - way P 



And 
And 




9 s r^—p —0—0- 



cfi'es. 



IE 



* 



-^ • 



then its love - ly fair - y bios - soms Shine forth in 
yet, could we but wan - der near them, More grand and 



(i 



%- 



a^^i 



d^ 



^ 



-t: 



^_ 



i 



^^^ 



f f- 
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fa^^^^^ 






p 



all their splen-dor bright, 
love - ly still were they. 



And then its love - ly fair - y 
And yet, could we but wan-der 




Ch. Ser. G, page 8. 



I:: 



-m p- 



^^ J. Ilj' 



-=1--»- 



blos - soms Shine forth in all their splen - dor bright, 
near them, More grand and love • ly still were they. 



^^^^^^^^^^^m 




^t^ 



-=!-*- 



m 



m 



*--*: 



w 



^m 






^^T 



i 



gp 



te 



^m 



»fr 



p 



i 



^ 
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Ch. Ser. 6, pagt 17. 
Sz. 100. 






te 



^. JlJ * \ J^ 



i 



5*S? 



^P§ 



£z. 101. 




Ex. 102. 




^ ^-^^^^^B 



■k^=^ 



^ 



^ 



^— *-j 



]^j JF^ 



Sz. 103. 

Allegretto, 




4 



mf ^ 



I 



^"Lj_m 



1 



■:X <> -^-^^ieJ-i[^ U g 
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Ch. Ser. G, page 16. 
Sz. 104. 

^ 3i^ 



Chromfttics* 




^ 



jj ||. fj ii ; cT^ 



1 ^ J J i j7ii^ ^^ i ^j i r int=^^f;^T^ 



£z. 100. 



GUSTAV BCHABFB. 




Ex. 106 A. 




re, fa, 



Sz. 107. 



BiCHABD WA0NBB("PAB8IFAL*')« 



i 



^^ 



^ 



^- 



S=z* 



Ex. 108. 




?^:a?3ij:g ;^ 



Anton Dvorak ("Stabat Matbb")* 




^^Y^f^^^^^^^^^n-Unr^^^"^ ^ 



Ex. 109. 



E| ft Fr r-^^^!=f=^ g ^J^^?&t7-n 
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FAIR-TINTED PRIMROSE. 



Ch. Ser. 6, pa«!e 30. 
p Allegretto. 



^m 



^ 



Felix MsKDELSsoHir (1809-1847). 



Wr^ 



r— g g T r r g rr t T^r^ 

1. Fair - tint - ed prim - rose, ver - nal - ly spring - ing, Star of the 
Ear - ly from slum - ber wak - ing to meet us, Come in Ihy 



i 



fe 



&; 



ju i i ^■rr^^J=^ 



* 



i 



isfe 



J: 



^ 



wood - land, 
beau - ty. 



f-"=H 



Hope with thee bring-ing, 
Smil - ing - ly greet us. 



W-^r^^^ 



^^^^ 



Hope with tliee bring • ing, 
Smil - ing - ly greet us. 



Glad - ly we 
Glad - ly we 






Glad - ly we hail thee, Star of the wood - land. Glad -ly we 
Glad-ly we hail thee, Come in thy beau - ty, Glad-ly we 



jyt 



^-7 ^^ 



IE 



^ 



jL-Lc^. 



hail thee. 



Two notes on the same staff degree represent a prime, but if one differs from the other in 
pitch by reason of the presence of an accidental, the interval is called an augmented prime. 



Frime. 



Augmented primes. 
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hail 
ball 



thee, 
tliec, 



Star 
Come 



of the 
Id thy 



m 



^ 



9 



zsz 



hail thee. Star of the wood - land, Star of the wood 

hail thee. Come in thy beau - ty, Come in thy beau 



-& 



^-^"^j- g^^^^^ 



wood • land, 
beau - ty, 



^ 



Star 
Gome 



of the wood - land, 

in thy beau - ty. 



y^'"' r-e-g=f -- =e=g^!^=^ 



^ 



land, 

ty. 



(ilad - ly we hail theo, we hail . . . thee. Glad 

Glad - ly we hail thee, we hail . . . thee. Glad 



U 



m 



m 



j^nrj 



Star of the 
Come in thy 



w 



Olad 
Glad 



ly 

ly 



we 
we 



hail 
hail 



it^^ 



thee, we hail thee, 

thee, we hail thee. 



Eife* 



I 



W NIF? ^^?^^ 



T T 



m 



^ 



ly. 
ly. 



glad 
glad 



ly we hail 
ly we hail 



thee, 
thee. 



IB 



PT^^ 



EJ^ 



wood - land, . . Glad - ly 
beau - ty, . . . Glad • ly 



we hail 

we hail 



thee, 
thee. 
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Ex. 110. Ch. Ser. O, page 13. 
Allegro moderalo. 



J. CONCONB. 



^ 



P 



^E^ 



J " If" 



-'SiK 



^^j;^z^j±^ ^ ^^y ^ 



PP 



m^'.} t-'*' ^ 



I * 1 X 



-q-x- 



iE6: 



S^^ 



f^^"g 



iS^ 



pi^^^^i^ 







-n-^ 



=^=S= 



^^=»= 



An interval represented by two consecative staff degrees is called a second, but if chromat- 
ics are itsed the two notes may rc>present practically the same pitch and no apparent interval 
be present. Such intervals are called enharmonic. 



Enharmonic seconcL 
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^^^^^i^a^a 



ms: 



=^N— *= 



1^! 



^-^-*- 



^ 



fe M-3-^ 



^^ 



^ — ^- 



to 



^E^E3^ 




i^ 



=H==r=f^- 




zimm 



«*««#* 



life 



^feES 



S! 



W 



m 



^^3Z^H*- 



^*z=S 



^^ 



^ 



SEEEEit* 






i^^ 



fc6= 



■'^ -^ 1-^ '-^ '-^ 





m 



^^^^^S 



iftfc 






E^;gzzz ^^i£JJ^^-.^'--f c£;j^: 
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i 



dim. 



&' 



^ 



'^m 



eres. 



^*=^ 



4^ 



s 



cres. f 



-^-'- 



m^ 



^[[tEETWrT^ ^ 



=*^=X= 



-X--- 



^ 



|S 



P ores. 



^'S^ 



i 



^3E 



^t=s5 



3SZ 



^;f^.§ 



Btr*: 






-»:z^- 



s 



^5* §1 



JD cre». 



/ 



-X — -- 



^H^^jjj ^ iPr-D^-fa^frf ^ 



-^ ■- 



m 



te6=?2^ 



<2tm. 



^mi 



ZjSlL 



isn 



Sfe£&: 




e^^zjj; 



f dim. 



m 



g^rx ^^ 



i^ 



^. 



^^i 
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Ch. Ser. G, pages 9 and 13. 
£z. 111. 



ss 




S3 



E rmtrg 



i 



^ 



5i^ 



^ ^g^ -^T ^ 



# 



^ 



^5^ 



;se 



3if 



^ 



f 



^ ^^ ^^ 






r~r- 



^^^^J=j %~J"j^j"j;^ 



£z. 112. 



w^ 



-m 



m 



^ 



^ 



m 



^^^ 



j*-^- 



^^=j^^ 



^^^^i^^^pa 



^ 



^-^^rr^ ^P"^j^^"f^ 



i 
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The Double Sharp and the Double Flat. 



In the following exercises the characters called the double sharp and the doable flat are 
used. The necessity for these characters arises from the fact that the chromatic alterations 
to be indicated, affect staff degrees that already bear a sharp or a flat in the key signature. 

Ulustration. 



Dictation. 

The teacher may sing or play the following exercises and require the pupils : 

(1) To sing them >¥ith the syllable names. 

(2) To represent them correctly on the staff in the given key. 




The Melodic Minor Scale. 

To avoid the approach to the leading tone in the minor, by the augmented second ( see 
page 65 ) a second chromatic is introduced for the sixth tone. The scale in this form is called 
melodic. (See Chart Series G, pages 11 and 23.) 



Key to the Melodic Minor. 



Melodic Minor Scale. 
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Notice (1) That the upper four tones of the melodic minor give the effect of Do, Re, Mi, Fa. 

(2) That this effect may be produced in a great variety of ways ( See Chart Series G, 
page 23). 

(3) That the melodic minor scale is really a combination of parts of the major scale from 
different pitches. 

The descending minor scale may take a variety of forms. Usually the chromatic tones 
are omitted. This is the descending melodic form. Thus : 

Minor Scale descending. 



Exercise. 

(1) Write the ascending and descending melodic minor scale from C, from D, from E, 
from F, from G : 

(a) With the key signature. 

(b) Without key signature. 

Illustration : melodic minor scale from B. (a) With signature, (b) Without signature. 
a b 




La, ti, do re, mi, 11, si, la. 



Dictation. 

The teacher may sing or play the following, and require the pupils: 

(1) To sing the same with the syllable names. 

(2) To represent the exercises correctly on the staff in various positions. 



Exercises. 




^^ 
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Exercises for Sight Reading. 

Ch. Ser. G, pages 11, 13, 16. 
Bz. 118. 



i^^^^ g= ^ *-iJnJn5^ ii 



Ex. 114. 



frf^ ; ^:;i^ 3 j ^j^.gm?^ ^ 



Ex. 115 A. 



Ex. 115 B. 



^ 



i^^^^^^i 



£ 



hk:^ 



Do, 



Mi, fi, si, la 



Ex. 116. 



^ 



i ^ ^^ -iimJ j ' \ r72i:T^^=f=^ 



Ex. 117. 



i 



m 



s 



^^ 



"^ z53 5 



^=^-^=3i=± 



^=p-JUr?^:?^l» 



^^Ef^ 



^sg 



»ti= 



i^srn: 



I 



i 



Ex. 118. 



i^ 



^^ 



■< g ^ 



p 



w- 



i 



i 



1 



*= 



<g • 



p 



"# -0- 



i 



Ex. 119. 



EBEtSE 



i. 



m 



w 



■^-^ 



i 



I 



I^^E^- 



S 



=at=3t 



^ 



S 
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Ex. 190. 



p 



ia 



r 



- ^-*- 






i 



^=#^^-^- 




sa= 



fc^ 



g 



S3=j^--r £i :u 



m 



^^m 



^ F^FETrrt? 



i 



-^-^-Z 3t 



}=T-J-^ 



^^^^^fi^ 



Ex. 121. 



i 



tt 



H:3^i=: 



&i 



^^ 



-=1 * 



e^^ 



« 



p^p 



3 



3^ 



^] 



tt 



1 



3 



H-^-U -J. 



I 



I 



^^j ^- S' r r r- 



i 



tf 



I 



fc^ 



3t^ 



^ 



J-^t^^ 



The effect of the melodic minor scale may be easily produced by a slight change in the 
major. Thus, in the scale from A (1) if we use a lower third tone as in (2) we shall have pre- 
cisely the same effect as is represented in (8) in the key of A minor. ( See page 86.) 

(1) 12) (3) 
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AVE MARIA. 



SiNCLAiB Dunn. 



m^^m^m ^r 



^3^ 



1. Lis - ten to the eve-ning bells, A 

2. Ilark! a - gain they sweet-ly peal, A 



ve Ma - ri 
ve Ma - ri 



i 



^-TT- 



• C 

a. The 
a, And 



r^^gTiTuTrxx^^ a^^i^^^^^^^^ 



^m 



^ 



^W 



r 



t; 



hunt - er on the moun-tain kneels, A 
o'er all hearths a calm doth steal, A 



ve Ma - ri - a; The 
ve Ma - ri - a, Though 



W-:rv^rr^^^^f^^ ^ ^^i:=2 



\JA^ — 1^^-! hJ J^ .Ji J- 


-^=i- 


^©3 


chimes that ech - o through the dell, A sweet ■ 
sad- dest thoughts may haunt the mind, And sweet - 

. i| 1_ . — 


w ■"^ 

r r 

■ ly peace - 
ly peace - 


r 

ful 
ful 


^-d— ^U-i-qgr^h^g— ^-jJ^ 


-^h-ih 


4 J 
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^ 



r^=^f^=T=^ 



^ 






^^^ 



F 



raes - sage tell, Of peace on earth, good will Jio men, Which 



i 



1 



^^^ 



s^. JJ. 



y=..uj 



a 



:i 



^^ 



^ 



F^ 



?^ 



r 



floats a - long o'er moor and fen. Of peace on earth, good 



t 



^^ 



S5^ 



«^=^ 



^^=^ 



^^ ^' f^^-^V-i^V^ 



will to men. Which floats a - long o'er moor and fen. 



l£ 



^ 



^-^^-1^=^ 



^^ t=hH^ ^f^^r 



^ 



ve Ma - ri - a, A - ve Ma - ri 



r 

a. 






I 



i==^^33-^ 



^^^ 
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EVENING. 



i 



te^ 



m. 



^ Smoothly, 



i 



$ 



^^ 






^Z^EfEE^^^^ 



T^ 



1. Soft - ly fall the shades of eve - ning, Earth is wrapt in 

2. Mur - m'ring winds steal through the for - est, Each gay song - ster 

3. Gone are all the sounds of la - bor, Brave hearts from their 



^ 



g=g=i ^_LJ _rJd:^^b=^ 



^ 



--H-^g.*-^ 



r°W^? Ti^ 



^ 



^^ 



W. 



'r=T 



-<S>-^- 



som - ber gray, Slow - ly Lu - na's rays ap - pear, 
seeks its nest ; One by one the stars a - bove 
toil now cease; Ho - ly si-lence fills the air, . 



Guid - ing 
Gleam up ■ 
Eve - ning 



fc»= 




^ 



S^^^SF^ 



m 



3hU_ 



f^f ^-f --^^^ S^r-r^ ^^ 



-^. 



-?S>-T- 



all who hap - ly stray, Guid - ing all who hap - ly stray, 
on a world at rest, Gleam up - on a world at rest, 
brings God's per - feet peace. Eve - ning brings God's per - feet peace. 



ter-: 



II 



I 



S? 



-=;* »i- 



1==t 



* ^ 



ft^=^i^3 



^ 
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Chromatic Scale. 



By the chromatic scale we mean the following progression ; it consists of thirteen tones, 
all of which are included within one octave. 



This is the chromatic scale ascending from C to its octave. In other keys the use of the 
double sharp ( x ) or the natural ( fa ) is necessary. Thus : 



1. Explain the use of the sharps and naturals in this case. 

2. Write the ascending chromatic scale from any other pitch to its octave. 



The descending chromatic scale may be expressed by the use of flats. Thus : 



Descending chromatic scale from C 
From any other tone different accidentals would be required. Thus : 



Exercise. 
Write the chromatic scale from the following pitches : E, Cj|, D, Bb, Aj?. 



Dictation Exercises. 

2 
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Exercises for Sight Reading* 
Vocal DriU. 




Ch. Ser. G, pages 9, 13, 17. 

Ex. 122. ^ 



J. COKCONB. 



^ii§ 



i;3i3 






s 



-«l — ^ 



^^^^ ^C l r^isa 



i 



Ex. 123. 



Febd. Sibbkb (Op. 30, No. 7). 



i-3S: 



ip^i 



g^*^s^ 



^S| 



^^ 



»=£ 



II 



: jt_' y 



£z. 124. 



^^^^^^^^^g^EgEfl 



Ex. 126. 




i^^s^^^^^ei 



Ex. lae. 




iEg^^^l 




'^^ 



^£ 




^g^fe^^^f^^D 
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Ex. 127. 



^^^^^^^M 



i i i ^ 



Hg 



lt3I 



■t^ 



^^ 



i 



fc=d= 



5^ 



a^^^Bp^ 



EE^ 



f^^" 



P 



l-^F^^-^ g 



: I i i ; ^^-- |ii:;z=n 



^-ipl- 



£z. 128. 



^n >'} f^^ =f 



^2EsfeEEE^S5^ 



3tZ^ 



FF=f^ 



I"r=ft£' 



^ 



¥ 



j 'i. j:J4-3 : 



I 



■^ .J. «< 



mmi^^Kf^m^ 
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% 



Allegro. Very lighUy, 



OVER HILL, OVER DALE, 

Felix Mendelssohn (1809-1847). 
cres - cen - ^ - do. 



g gn rrr Q iJ ^ •' J- r ■ ^ : g^^g ^^^ 



O - ver hill, o - ver dale,Through bush,through brier.O - ver 



O - ver hill, o - ver dale. Through bush,through brier, O - ver 



^ 






Ol ' ^ ^'ir 



j i j j J- 



mp 



Bj 



e£ 



pes 



^g=^^i ggyg=rfe-t^^ 



park, o - ver pale,Through flood,through fire,0-ver hill, o - ver dale,Through 



^^^^^^^^ 



park, o - ver i>ale, Through flood, through fire, O- ver hill, o - ver dale.Through 



*^ • • • • • 






1^^ 



*- 



^^m 



k k 
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bash,through brier, O - ver park, o - yer pal6,Through flood,throagh fire, 



m 



n 



btush, through brier» 



p 



O - ver pale, 



Through fire. 




M^^^^ 




^^lMLi=S^^i^^B 



JSl 



I do wan - der ev - 'ry-where, I do wan-der ev - 'ry-whero, 



i=rt- 




ff^^^^^^^^m^ 



I do wan-der ev - 'ry-where, I do wan - der ev - 'ry - where, 



^^^.^^-^Mf:^ 



■m^^m 



r^^ 



hJ 



-& 
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roll. 



^mp a tempo. 



^ 



f~^ 



Ht^-: 



^^^ 



i? 



t==i 



- »!—■>- 



^-«- 



Swift - er than the moon's sphere ; O - ver hill, o - yer dale.Tbrough 



^^^^^^tfft^ 



Swlft-er than the moon's sphere; 0-ver hill, o - ver dale, Through 

'^ a tempo. 




Ch. Ser. G, page 8. 



^^^^^Ei^te^^ 



bush, through brier, 0-ver park.o - ver pale,Through flood,through fire, O- ver 



^^HfH^-^^^ 



bush, through brier, 0-ver park, o - ver pale,Through flood.through fire, O- ver 



bhz 



• •• ••• ••• 



T- T- 



^ — ^- 



^•^^ 



^EEE 



raZf., rallentando, gradually slower and softer. 
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p ^ ^j^rxL=^ ^ ^^=^^4 ^_ 



hill, o - ver dale, O - ver park, o - ver pale, I do wan - der 



fcrrpi: 



^^^m 



=f»=:lt 



^ 



t —t ^ 



? 



i^i-'f i^'^i u^r 

hill, o - ver dale, O - ver park, o - ver pale, I do wan - der 



i 



t^==e 



P^ 



S 



^ 



T 



rr 



^ 



PdZ: 






:M 



@ 



3^ 



i 



Andante 
FiNB. Solo, mf 



g 



12= 



■4- 



dS 



iii 



e=t:=:f^ 



-if—m. 



ev - 'iy-where. And I serve the fair - y queen, 



To 



i 



w 



-»! ^g'- 



ipizz^- 



I 

ev - 'ry-where. 
Fine. 






5JH[J-«-=^- 



26^4 



3=^ 



^^^^^ 



i---^d3-i 
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dew her orbs up-on the green : . . The cow - slips tall her pen-sion-ers 



iA^^Jl:^=^^ 



•<g>-T' 



f' 



^5 



^^ 






_/2-! 



^ ^i l i fa =q£ :t^ 



^^■'^-^y— ^ - 



r^=f^ 




be; 



In their gold coats spots you see ; 



I must go seek some 



K^ h ^ K 



^i 



EE 



z^zz: 



^ 



.gg^ 



t-^ 



f 



<S2^ 



^'s ^ "^^ 1^^ 



3 ?^ ^1 J 



ata—jisrat^ 



S: 



^^^ 




EZS^Sl^^^^ 



dew - drops here, And hang a pearl in ev - Yy cow-slip's ear. I must 




&=^ 



I 



?Efe 



*i ^"1 



^i Tn 



^ 



-a-F=n: 



X 1 



:^^r^f^: 
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^^^^^^i i. p d 



#-— k> 



^P 



go, I must go, I must go. For I serve the fair-y queen. 



To 



BPg 






./2-J 



I 



i 



i 



m 



■ i i i i 



ggiy 



dsi 



:^=3^i-«w=d^ 



3= 



5-*»-a-J.- 



-^ 




D.C.al Fine. 



^^Slf^^ 



dew her orbs upon the green ; . . I must go, I must go, I must go. . . 



/T\WP 



SE 



-*-'-*-^ 



i 



D.C. al Fine. 







The fourth, like all other intervals, may be variously represented upon the staff. The 
fourth next larger than the perfect is called the augmented fourth. See Chart G, pa^e 20. 

H»r. Fifth Rfadtr. 



102 



i 



Ch. Ser. G, pages 13 and 17. 
Ex. 129. 



study in Rhythm. 



:i;3 



^ 



=r^s;= 



-6^^ 



I 



:±i 



-^ 



-* *- 






^-^^^t^^^^ 



^^B 



Ex. 130. 




Ex. 131. 




^^^m^^^^ 



z^E=^: 



Si^ 



Ex. 132. 

1^ 



feE§ ^§g^^^gEg^E^ ^_-i^ : H 



Ex. 133. 



^^^^^ ^^^m^^^^m 



Ex. 134. 



Sl^ 



^ 



I 



-^ ^ 



S^ 



Ex. 136 



^ 



3e^^ 



^ — ^- 



1^ 



^EFhJz^-S: 



s 



ad:^ 



I 



Ex. 136. 



"^^m^a^s^^s^^mn 



-■^-o- 



-^>- 



i 



The fifth from Do to Sol is called a perfect fifth. It contains three major and one minor 
second. This is the pattern for all perfect fifths. The strings of the violin are tuned in fifths. 
Hecall the effect when two open strings are sounded together. 
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Ez. 187. 

Larghetto. 
Dolce. 



Gabtako Nava. 



S^_: 



^f Ij js 



^^^ 



X=^-A- 



-*—■ »!- 



^ 



—J « .^ 




^77=^ 



Larghetto^ slowly; dofcc, softly, sweetly. 

The interval from Ti to Fa is called a diminished fifth. What intervals (seconds) does it 
contain ? Notice how the voice tends to progress when you sing Ti, Fa. How when Fa, Ti is 
sung? 
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^^ 



^E F=fT^ ^ m 



ll ll J 



i 



»=g: 



^^s 



^^^E^ 



^^p 



^^ 



J^jy^.i-X^-J^ 



^ 



s 



1 »^^ 



ZZI 



^^^^^ 



j-j-J *'^ S 



^^^^ 



•^i~^ 1 -=^ 



^W 



1* 



S 



i 



g 



»-i^^^^ 



S 



-^ X 1 
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#H- !t L 



m 



E^^ 



4' ' n ^ij^3^^ 



^ 



rj-i!*^ 



m 



^ 



^^ 



=26= 



^ 



f^ 



S^^P^^^ 



1 



^^ 



? 



J 



S^=S^ 



J «l j -f f r I f 



^ 



P 



3= 



1^ — w 



T 



m 



w 



i 



(^ 



^= 



3 



^ 



II 



1^" 



lb 



^ 



3 



I 



TLrr 
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Bz. IM. 



^^^^^^^m 



$ 



M 



^^ 



=^=1^ 



^^^^ 



■^ 



i 



faj^ -^ 



^^b^s^ 



5^^^ 



cr-^JT^ 



I 



«= 



^ 



P^ 




J i JTd . 



^^ 



^ 



1^-^ — ^-^-f^^'Wf 



$ 



tt 



P3 



I 



^:^^:S^^^^^^^ 



■tl*5t 



Ex. 139. 



i 



« 



u- 



* 



^=^=^^^^ 



p#i 



s- 



:^ 



^^ 



r- 



i 



*i 



m 



i 



s 



5EiE 



6: 
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HIGH ARE THE BILLOWS. 



Marcato^ ma non trqppo lento, sf 

-^-i N— fc-1 N— >-r-4 



FRAKZ ABT (1819-1886). 




1. High are the bil - lows, and loud is their 8hock,high are the bil - lows, and 

2. Dark-ness o'er all things,the stars veiled in night, dark-ness o'er all things, the 

3. Trembling thou wan-d Vest, and sore - ly art tried, trembling thou wan-d'rest,and 



g 



ft: 






W. 



-li-^- 



w 




loud is their 
stars veiled in 
sore - ly art 



shock, high are the bil - lows, and 
night, dark - ness o'er all thiug8,the 
tried, trem-bling thou wan -d' rest, and 



loud is their shock, and 
stars veiled in night, the 
sore - ly art tried, and 




loud is their 
stars veiled in 
sore - ly art 



shock, 
night, 
tried. 



i 



tt 



Be 
Be 
Be 



not a - fraid, 
not a - fraid, 
not a - fraid, 



the Lord is thy 
the Lord is thy 
the Lord is thy 



^ 



iF^ 



^3 



-•-«^ 



^ 1. 11 cres. 


ufl • •■ 


=^^ 


^ 


H 


Tit. ^ 


-H 


Rock, be not 
Light, be not 
Guide, be not 

^ — [J .- 


a - fraid, 
a - fraid, 
a - fraid, 

hh 1 


the 
the 
the 


Lord 
Lord 
Lord 

1 


is thy Rock, 
is thy Light, 
is thy Guide. 

K 


-H 


yj^ l^-L 


—i- 


~^J-i^ 


A — 
— ^ — 


t^i^ 


-^__^^^:^__ 


=B 



Mamxto, ma non troppo lento^ emphatic, but not too slow. 
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IN THE TWILIGHT OF THE SILENT WOODS. 

Moderato, 



Franz Abt (1819-1885). 




1. In the twi-light of the si - lent woods, Where the heart on ver-nal 

2. Dis - tant far from nois - y cit - ies' din, Rest, my heart,thi8WOod-ed 



^ 



^=i tuj-:;r:^^^^n J. f uJiTTi .^ 



!s= 



Has the Spring 
Feel thou here 



'^d 



^ 



m 



m 



m^ 



i c i i'i 



r 



rap - tare broods, 
depth with -in. 



Has the Spring on buds now new - ly glow - ing 
Feel thou here a - mid this peace un - bro - ken 



^ 



^ 



J j i i r ^^^^ 




W ^ W 'V ^ 
All her mag - ic sweet-ness been be- stow - ing :Flowers are peeping from the 
How that peace to thee is al - so spo - ken. All the spells which to the 



^ 



fc h h 



^ 



S N 



l S!id^E^ 



m^^ 



utzrd—^ 



-jtzzji. 



-li id 



Fifths, like all other intervals, may be affected by accidentals, by means of which all perfect 
fifths may be made diminished, so as to give the effect of Ti,Fa in the scale. 

Pei-fect fifths may be made into augmented fifths by accidentals, and the effect wholly 
changed. Thus the fifth Do, Sol may be made Do, Si. 

For study of fifths see Chart Series G, page 21. 
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I - ▼/ saek- iDft 
Thou dost find, these 



w^: i~\ i \ r ' tt ^ 



moss - es green, I - vy seek 
woods be- long, Thou dost find. 



ing heights un-tried is seen, 
these love - ly glades a - mong. 



^nrrj 



m 



-0 — -m- 



w^^ 



I - vy seek - iug 
Thoa dost find, these 



^^^ 



Zj^— J^ ^ r 



i^ 



A^ 



W^ 



^ 



w ^ ^ ^ ^ r r t ^ 

Drink from out the sil - ver foun - tain Ease for sor - row's 
Here, where pines a - bout thee rus - tie. Where with fra - grant 



<?f 



^ 



^ 



4= 



fe^ 



It-r- 



i 



t- 



poeoapoooeres. 



^ 



W^ 



Sting - ing smart ; Here, with - in 
balm they part. Where in se 



this leaf - y shel 
cret voi - ces whis 



p 



k-j ^>.^ -j 



J=JT ^=^ 



ler, 
per. 



EE^ 



■JS^ 



Poco a poco, little by little, gradually. 
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no 




S^ 



:.£=* 



^^^ f^r r-T^T^i:~'" g^£ 



/J. / j »— -^ 



Dream . . of pleas - ure, youth - ful heart. Drink from out the 
Dream . . of pleas - urc, youth - ful heart. Here, where pines a - 



i 



^- 



^ 



W 



l^ 



!5=* 



^ — 1=>- 







sil - ver fountain Ease for sor- row's sting - ing smart ; Here, with - in this 
bout thee rus -tie, Where with fra-grant balm they part.Where in se - cret 



^ 



s 



ig 



i 



fet 



^^^m 



y= j_ j L- A |_ j^ .M 



i 



a 



5=^F¥ 



S^ 



:^S3 



leaf - y shel - ter, Dream of pleas - ure, youth - ful heart, 
voi - ces whis - per, Dream of pleas - ure, youth - ful heart. 



^ 




* 



i 



H* 



>-^ 



^ 



__,_^_ 



S4/ 
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Seconds* 



The interval between two successive scale tones either up or down is called a second. 
Seconds are of two kinds, major and minor. 

By contrasting Do, Re with Mi, Fa, the difference in effect between major and minor 
seoonds may be made clear. 



Exercise. 

Sing the following until the effect of each second is fixed in the minds of the pupils. 

1 2 




Dictation. 

The teacher may sing or play the following intervals and require the pupils : 

(1) To sing them again, giving the syllables. 

(2) To express the intervals correctly on paper. 

See Ch. Ser. G, pages 18 and 24. 
1 2 3 
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Exercise on Thirds. 



Ch. Ser. G, page 10. 

At this point the teacher should review in the chart especially all previous exercises which 
are devoted to Thirds, and should give the pupils practice in distinguishing between the dif- 
ferent varieties. 

The teacher may sing or play the tones in succession, and the pupils should be required : 

(1) To sing the tones, giving the syllable names. 

(2) To tell whether the third is major or minor. 



1 

n 


2 




8 




4 


6 




6 


\l ^ m—ir- II ,— 11 ... 11" ^^Ml-I.. -Ml 


7 

Q 


8 


- 


9 




10 


11 




12 


ri> «. - ^ II » ^ » II " a. » y ■" fa. «^ 11^ ,. r^ 11"^^^ a 1 


IS 

/I U 


14 


16 




16 


17 


18 


19 


20 


li^' - - lU -il=^HI .. ^ y _^rB Tt- _ H H 


"Tj 










"^ 


^ 


-*»- "^ 


sr ^ 



The foregoing exercise may be varied by sounding the tones together. The difference in 
effect of the different thirds will be greatly increased. The thirds in the following exercises 
should be sung by six or eight singers, half on each part ; the rest of the school should listen 
attentively to the thirds produced. 




12 


18 


14 


16 


16 


S^^-^qB= 


--n~-° f 


-' II . ■ 1 . 


-^^^ 


-=^^^1 
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i 



Max Bbucb (*'Abmikiu8'0- 



SE 



jTr' c p i^p r r Tf^ ^ 



g' * 



r> J. ^^ Jij. j'j i j J J. J 



i 



Sz. 141. 



^^ 



Fbbdikakd Hiixbb ("Song of Vigtobt")* 



^ 



Praise ye the Lord, the Lord in His ho - li - ness, 



«^ 



f~]Y 1^ ^ 



i 



ffi 



m——m- 



bcz=(: 



Praise ye the Lord in His great ho - li - ness. 



Sz.l4t. 



Chablbb Gounod C'Thb Bedbmption")' 



pi J i r J J J ^ 



J J J J 



X X 



eJ • m 



^ 



-1 J f I r ^ ^ 



■ r^ »- 



r r I f r r r 



3z: 



-X— Ih 



JSZ 



i 



^- 4-^ Jl-i" J ^ 



- e^» e^ 
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Ch. Ser. G, page 12 
Ex. 148. 



SyncQpation. 




Do, re, re. 



Ex. 144. 



^=JJ'\JJJ-^\lf"U \ CS^' \ U 



^^ 



Ex. 146. 



JlJJMJJ fJc ^Hf f OU M l 



Ex. 146. 



i 



feE^3 



f.lf J I J^JjJ-^ g 



c r gi^ c 



^ 



^M^-^^M I 



^ « ' 



Ex. 147. 



i*J^^J1J j l ^ l .Tf-T TCr^ i Jl-^'.J^ 



A syncopation is an interruption of the regular recurrence of the accent. It is produced 
by prolonging a tone begun on a weak accent, over the point where the strong accent should 
come in, thus throwing the strong accent out of place. 

The exercises above should serve as the key to all ^jmcopations. 

(1) Study Ex. 143 and note that all the tones are detached. 

(2) Study Ex. 144 in comparison with Ex. 143 and note the effect of joining the tones on 
the same pitch. 

(3) Note that Ex. 146 is but a different representation of Ex. 144. 

(4) All syncopations are capable of such analysis. 
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Ex. 148. Ch. Ser. G, page 19. 
Moderato. 



J. CONCONS. 



■^ 



EE 



? 



4«a: 



legato con dolcezza. 




^ ff^ 



s 



IS^ 



i^r^ 



:8; ^FiNB. 



I 



^^^^^^^^^ ^S ^ ^g lg 



«: 



P3E 



s 



s 



^ 



^--^s 



Z). SMFine. 



^^^^^^3^^^^^^^ 




»* 



P 






~1- 



Legato C07i dolcezza, very smoothly, and with delicacy. 

D,8. aljine, dal segno cUJinet repeat from the sigu tg: to the point marked Fine (end). 
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Variation. Ch. Ser. 6, page 12. 



?JBL 



: ^tt4; r r-^^^Jrr/ ^j g g^ 






Z', b-rs 



y^z 



^■^-^ 



^S=^i 



^'3E^^^m^tm:^^^0:^^^fL'^^-\ 






-t?zi£h:s^ --^= 



3E 



3-zd^z^-r^^^^ 

■*•■*■•*■* 



i^ - . -_| — p_ ^ 



^=1- 



£f:^fi^ 



' ^^^s^m 



3^3 



*_d 



P^^^^if 



iJTT^J^ 




^ 



^? 



S5t-3=fcpl 



H— > ^ 



^ 
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^^- 



^^SQUf^^lZll^-^^ ^ 




^s 



I 



^'^ 



-^^- 



t^ ' ^ ' r ^ ^ ' ^ 



ROBEBT BUBNB 

Andante. ^ 



WERT THOU IN THE CAULD BLAST. 

Felix Mendelssohn (1809-1847). 



I i> 



^4: 



H-^ P- 



[jiii?rf i '3JjJl i 



*=tj^-^ 



p^ 






-ts^- 



^ 



^ 



i 



N N 



E3= g ^ ] 



1. O. wert thou in the cauld blast, On yon - der lea, On 
Or were I in the wild-est waste Of earth and air, Of 



^ 



* 



fc 



^^ 



^ tf ' 



m- 



-* — # 



4^=^ 



^^^^^ 



^ 



«=# 



* 



WS:. 



i 



:i 



^^ 



-«-T 



=F 
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LAA.^llTIK^ M 



^ 



3S 



yon - der lea, My plaid - ie » to the an - gry airt, . . I'd 
earOi and air, The des - art were a par - a - dise . . If 



i 



fc 



fer _h R- zf:==p: 



^ 



^^ 



-ah-. — «i — ^- 



^^^ii^^^if 



rT r 



m± 



J- 



^n-J^ 



S= 



^r=? 



:h" 




cre5. 



^^=F 



^^i^s^ 



C=fe =g: 



^ 



-2S>- 



shel - ter thee, Pd shel - ter thee, 
thou wert there, If thou wert there. 



Or did mis - for - tune's 
Or were I mon-arch 



TN=:^ 



^==F 



i? 



^^^^^W^^ 



±=t 



i 






3^^ 



4^1* 



^5Ee 



i 




|t^ 



^ 



S5 
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$ 



$ 



t> N- 



lf 






=F= 



^ 



bit - ter storms A - round thee blaw, A - round thee blaw, 

o' the globe, Wi' thee to reign, Wi' thee to reign. 



^^£=3U-^^-B^ 



m 



^Tj^-jrH^ 



^m 



0-4- 



J^ 



^ 



-^=A 



m± 



|fc=t: 



'iLJ^iTn^^^ 



p 



^^ 



¥ 



)t=^ 



Thy bield should be my bos - om, To share it a', To share it a'. 
The on - ly jew - el in my crown Wad be my queen,Wad be my queen. 



iLJ_JL£J;Afe&±3[j^.~7^^ 
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Jlndanttno. 
P 



HAD I WINGS AS A DOVE. 

FBAKZ ABT (1819-U86). 



fefe> ' .' ' j;r." l '^'; 'J.'llL,'l 



Had I wings, as a dove has. Far from the world wouldl flee, 



m 



^^^ 



*=^ 



m 



■^ ^ Wf Wt 



-G^s- 




Swift-er than winds could fol-low, Lord.Lord, and rest there with Thee, 



h 



s 



i j'Jii 



^ 



^^—^ — 1^ 



^mm^^^^m 



Lord, Lord, and rest there with Thee. Ah, my heart is in an - goish, 



^^ 



j i j J J 



"g=> I g^ ' " 



32= 



IK—* 






Fear and grief are my lot, Would I could, would I could haste to the re - gion 



k 



i 



r7';'j j^ju^ 



Sniaitiiiijo^ a little faster than AndlAide, 
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^ 



6 - vU touch - es U8 not • . • 
I ~ pocorU, 



^^ Wr ^TT^F^r^ 



Where e - vil touch - es us, where e - vil touch - es us not. . . 



i 



^ 



i^fc:^- 



Jj li i J l .^ 



-1^ ^- 



PP poco piu tranquillo. 



m 



^ 



J 



^ 




* 



^^PT^^ 



F^ 



Had I wings, as a dove has, Far from the world would I flee, . 



^^m 



!fp 



^« 



11^ J J- 



n^ — ^- 
pocopiu animato. 



i 



t ^ J-Tl^ I II ^U 



P 



^ 



rn^nn' T'r-f =F 



:B: 



r 



Swift - er than winds could fol - low, And rest there with Thee, Lord, . 



h 



m 



^^^^^^^^^ 



^TW^ 







Lord, and rest there with Thee, and rest there with Thee, 



li 



with Thee. 



^m 



ISL 



^- 4 ' ^ ;^ j ' ^ 



-^ 



. and rest there with Thee. 



Thee, 



pocoy a little; pin, somewhat, more ; tranquillo^ tranquil ; animato, animated. 
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Salfeggio* 



Ex. 148. Ch. Ser. 6, page IS. 
Allegretto. 
P 




^^^^^^^^p 



m. — m 



£ 



^ 



^=e 




Solfeggio. A composition intended to be used in cultivating the voice and to estab* 
lish a broad, free style of singing. These exercises were intended to be sung with the syllables, 
hence the name Solfeggio. The syllables were used, however, for vocalization purely and had 
no connection whatever, either with the relation of the tones in the scale or with the absolute 
pitch of the tones. In recent times the syllables have been adopted as a means of teaching 
scale relation ; and Do no longer remains definitely associated with the third space ( G clef ) 
but stands for the first tone of the major scale. 
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i 



?:-Fff 






^-tff^ ^^^^j 



^^^^^^^^^^ 






« 



:?=: 



P: p- g: 



^ 




fe^UjM^^HfHr-^i^^ 



♦ ♦ 



m 



jL J. ij. 






I 
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THE SABBATH HORNING. 

Dr. John Lbtdkit. Fbkxoh Hblodt. 



^ H¥^-U t t$ 



.€J _st_ g: 



c-T — r^r-r 



With si - lent awe, we hail the sa - ered mom, That slow - ly 



i 



fc 



fe 



^^^^^ 



^^^ 



Htnfs 



-4 — *- 






wakes while all the fields are still ! A soothing calm on ev - 'ry breeze is 



m 



W^-^^l^^^^^ - J _p Jj__ J J J J- J^ 



i 



fc^^f^^^ 



^ ^f i |^ --chH^ 



:?e=P=P= 



1/ i#^ u r' ^ 

borne, A grav-er mur-mur gur-gles from the rill; And ech - o 



$ 



i?izfe 



jTU. j^rr^ ^^U j-^^ 



J- J- ;* J 



^ g^=c: t'r^rc ' r d" i ^ R 



an - swers soft - er from the hill. And soft -er sings the lin- net from tne 



i 



^ 



J-J' I J. J J 



-^'l— 1\ 



^ir^ 



^ 



?^ 



#» # ^- 
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i 



¥ 



F 






rt vt-f 



J J J 



7 ir 7 

thom, The sky - lark war - bles in a tone less 



f 



i 



%-- 



J J j ' J. ~7 j j j^ =^ 



ltt ~dr^=^ 



« 



J J^ J, 



?= ^ 3 



^^^ 



^ 



~5 C C 

shrill. Hail, light se - rene I Hail, sa - cred Sab - bath 



^ ^ ^ ' j. J J J T-^ 






mom! The sky - lark war - bles in a tone less 



i 



-nrT^_ J ^ J ^ J 



i 



fc=:^ 



^m. 



i 



^ 



^^T" 



CT 7 T fr 



shrill. Hail, light se - rene I Hail, sa - cred Sab - bath mom I 



i 



^^^-#^^ ^ :m ^r^ 
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i 



From "Elijah.'* 
Andante. 



83 



::ft=rhi 



LIFT THINE EYES. 

FBLIX MBNSEL8S0BN (1809-1S47). 



m^ 



3: 



- ^ — *- 



=|:= 



i 



Lift thine eyes, O lift thine eyes to the moun - tains, whence 



n^ 



y-h 



g^ ^feS ^ 



^^; 



^^ 



y — # 



Lift thine eyes, O lift thine eyes to the moun - tains,whence 



i 



J_J-J! 



r^^ 



1^ — <i^- 
Lift thine eyes, O lift thine eyes 



to the moun - tains, whence 



i 



•t-- 



1 



p 



^ 



^^ 



i 



com - eth,whence com - eth^whence com - eth help. 



com - eth, whence com - eth, whence com - eth help. Thy help 



^ 



^= ^=3^ 



:t 



_^ — 
help. 



com - eth,whence com - eth,whence com - eth 



i 



cres. 



t=^ 



^ — k 



Thy help com - eth from the Lord, 



The 




com - eth, com 



eth from the Lord, 



the Mak 






^ 



»=»= 



?=^%9=^S*^ 



m 



Thy help com 



eth from the Lord, the 



MaT"""": ' 
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i 



eres. 



t- 



-m N 



^ — g-S4^ 



4 



i 



Mak - er of heav - en and earth. 



^: 



i 



He hath said, thy foot . 

— Kr I — TT 



% 



^=i^^ 



er of heav - en and earth. 



He hath said, 



thy 



% 



^ 



% 



er of heav - en and earth. He hath 

1P1P 



said. 



thy 



s 



i 



. . shall not be mov - ed. Thy Keep - er will nev - er 

4 ^ ^ 



^ 



^ 



foot shall not 



be 



ed. 



Thy 



i 



^ 



foot shall not be mov - ed. 



Thy 



i 



p^n 



s 



-t}P^ 



^^ 



slum 



ber, 



nev - er, will nev - er slum 



ber, 



^^fe^ s^^^ 



-^ ^ ^ — ^ — ^- 



Keep - er will nev - er slum 



ber. 



nev - er, will nev - er 



58= 






1^^ 



Keep - er will nev - er slum 
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J 



^ 



l*-(^ 



dim, p 



^ gtr|^ia j z_j:jLc 



«/= 



^ 



nev - er slum 



ber. Lift thine eyes, O lift thine eyes 



i 



i 



fe: 



£^e 



a^ ^ 



slum 



*-ftd 



■#• 



ber. I^ift thine eyes, O lift thine eyes 



^ J. 



5 



^T ^ # 



fc:^=fi^^ 



i 



slum - ber, will nev - er slum - ber. Lift tliine eyes, O lift thine eyes 

p 



?S-EE 



to 



the 



moun - tains, whence com - eth, whence com - eth, whence 






to the moun - tains, whence com - eth, whence com 



eth, whence 



^^m 



4i 



j=^^== ^^ 



m 



to the moun - tains. 



^— P~M 



whence . . com - eth, whence 

p 



&- 



-M. 1^_ 



I 



W 



com - eth help, whence com-eth,whencecom-eth, whence com-eth help. 



m 



H — ^- 



:1^=:^: 



jg ^J^ B^^ 



I 



iSEE 



com - eth help, whence com 



eth , whence com-eth, whence com-eth help . 



i 



i 



i 



^ 



com 



1*-* 



s 



^J^L^^ 



1^ 

eth lielp,wliencecom 



eth, whence com-eth, whence cometh help. 
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The F or Bass Clef. 



Voices differ as to quality and range of tones, ^\xt the representation of the tones on the 
staff is a matter of convenience only. To illostrate ; as the tones go lower and lower, they 
require more and more added lines for their representation ; thus, as we go down in this 
example we soon reach a point where the addition of more lines becomes awkward and confus- 
ing. To avoid this a special staff is generally used. 

Illustration. 




The addition of another staff with a different clef is not an added difficulty but an exceed- 
ingly convenient arrangement. The clef which is called the F or bass clef indicates that the 
tones are low tones and that the parts written on this staff are for changed or bass voices. 
But as the staff indicates the tone relation merely, any one, boy or girl, can read with equal 
ease from either staff ; but if girls read from the bass, their voices give the tones an octave 
higher than is indicated, and if boys with bass voices read from the upper jstaff they give tones 
an octave lower. All should read freely from both representations. 

Triads. 

We have studied thirds and we have sounded the two tones of each third together and 
should now be able to distinguish the major from the minor thirds. If now we place a second 
third above the first we have what is called a Triad — or chord of three tones. Triads may be 
formed on each tone of the scale, using the scale tones, thus : — 




The class should sing the tones of the triad in succession, then sound the triad as indicated 
above. 

Note that the triads sound unlike and that in the two beginning with Ti or seven of the 
scale the tones demand that there be a progression to the chord on Do. 
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The lowest tone of a triad is its bass or fundamental. The next tone, moving up, is the 
third, and the highest tone is the fifth. So we may say that each triad is composed of two 
thirds or we may say that it is composed of a third and a fifth. 

From our stady of thirds we are able to perceive that the lower third in the triads on 1} 4, 
and 5 of the scale is a major third, and that the lower third in the triads on 2, 3, 6, and 7 is a 
minor third. It will be noticed that all the fifths except the one on 7 of the scale are perfect 
fifths. 

We at once recognize the effect of the triads on 1, 4, and 6 as major, and the effect of those 
on 2, 8, and 6 as minor. We know therefore that a major third and a perfect fifth will give a 
major triad, and that the minor third with the perfect fifth gives a minor triad. 

The triad on the seventh tone of the scale contains a minor third and a diminished fifth. 
This triad is called a diminished triad. 

In the absence of a piano, the teacher should sound each triad with loo and the children 
should repeat the tones, giving their names, and state whether they form a major, minor, or 
diminished triad. 

Exercise. 




The triads should now be sung by the class and the effect of each impressed on the ear. 
For thia exercise the class should be sei>arated into three divisions, one for the highest tones, 
one for the middle tones, and one for the lowest tones. Boys with changed voices may hold 
the lowest tone or bass of the triad. 



Illustrative Exercise. 




The teacher should give the first tone and the pupils should complete the triad as illus- 
trated above, from each tone of the scale, first in regular order, second skipwise- 
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niustrative Exercises Showing the Use of the Triads in Part Writing. 

Ex. 160. 



^3^ 



±HES! 



^^J 



I 



f W G ^ 



m 



& 



^ 



4z=^ 



-^ 



a) 



Ex. 161. 



^ 



Jz 



i 



i 



^ 



?^ 



r r SJ 



tJrcr^ 



^ 



i 



^ ^ :i '^ 



^ 



Ex. 162. 



^^fr p ^^ 



isn^ 



#1 y- 



i 



lil 



W 



4- 



^ 



^ 



i 



i 



Ex. 168. 



ra^ 



^^ 



S 



?^ 



^S 



Jtz:^ 



^ 



^ 



i^^i 



^5ES; 



i 



i^^ 



i 



^ 



^ 



* Bass voices join with contraltos on the lower part. 
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Study of the Bass. 



Xz. 154. 



^^^^^m 



^ 



^^^ 



^ 



^£f-|=f^*^ ^ ^^ 



£x. 156. 




Sx. 157. 



Ex. 158. 



^s 



m 



^f4f4^tf^ 



m 



£x. 159. 



Spq ? J «l ^^^^ 



^ 



I 



£x. 160. 



i^-jzjzjj-f ir f— 1^ 



i 



? 



Sx. 161. 



^ 



^ 



I 



3 



^ 



st=^==2: 



r 
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i 



?j^^ 






221 



/^ 'C? 



^^^ 



=i^ 



::35z 



221 



E2; 



i 



s^ 



^i J I J J-W 



^^^-^ 



ff 



:?::?" 



r 



<s> — js — F*- 



T iT I 



FT""r 



S:^- 



^ 



-«- 



r^ , Q 



=fe 



^- 



^^ 



I 



s^: 



Xz.168. 






g^-i^-f-t- 



^ 



F=F?=^ 



:»=?c 



^ 



-4- e ^- 






.fc= ^r^ ^j=|| 



:^^ 



rrrrr^^^^ 



g^^j=^-=g^e ^=r r I r r r r tf=E=^^ 
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I WILL ARISE. 

Ch. Ser. G, pages 11, 17, and 19. 



KicHARD Cecil. 



^^^ ^ 



'■0-^— 1^ 






and 



I will a - rise. 



will 



nse. 



s 



m 



m 



EE 



ifF=r 


— j— 


fl 


""^ ^S"" 


* — -f- 


-- K- 




— w — 


•ri=i 


go 


1 
to 

A. 


1 

my 


T 

fa 


ther, and 


will 


1 

say 

—0- — 


-f 

un 


- to 

— ^ 


p^-^- 




I 


-4- 


* *! 


^ 






— V- 



^3^ 33 ^ =^|EJ : 



^^E^^ 



^^f=T=^f- 



I 1^ 1^ 



tr-^ — r 

him, Fa 



- ther, fa - ther, I have sin - ned, 



I have 



m 



S==£ 



£ee£ 



5=3^- 



-<»- 






sin- ned, I have sin - ned a - gainst Heav'n and be -fore thee and am 



B rf~f- s=£; 



^*-^'S- 



fe^ 



^ — P — i: 



ti 



=ta=:U: 



R=^ 
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^ -I I J J J J I J."'J 



TH* r 't^' 



f^=^ 



no • . more wor • thy to be called thy son. 



is h-h^f-r^ 



fi c If '^ 



^ 



J J. j| ,; ^ 



s 



:ji3: 



f f T r 

I will a - rise, 



Prf r r i i° »nT 



I will a • rise and 



s 



^-*- 



J J i.i- j 



p 



^ 



f r r ' f^pr^'"im^^ =^ 



go to my fa - - ther, my fa 



- ther. 



m 



fg 0' 



m 



^ 



Ex. IM. 




^ [jJltU^ g 



# 



^^^i^ 
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Ex. 168. 




i^r rrrr^Tri^ ^ ^ ^ l uTCf 



i 



Ex. 166. 



^^ 



5^ 



L_li 



f 



c-U ' tJ r =f 



T 



gdrf== 



5fe 



^M 



^»W 



? 



i 



^1^ 



i 



EE 



grr ' r'-^^^tg^ -^-^^ 



«i 



§£ 



^ 



^1 



^ 



EE 



Dictation. 

The exercise in dictation ( see page 130 ) should now he extended to include the triads 
of the minor scale. 



Illustrative Exercise. 



1st and 2d Soprano. 
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Alfred, Lord Tenktbon. 
8ofUy and slowly. 



''" /.//V./Wtoiy'/ 



3 



«5T rT?f tt7'titT^ f-r 

1. Sweet and low, Sweet and low, Wind of the west - em sea. Low, low, 

2. Sleep and rest. Sleep and rest, Fa-ther will come to thee soon ; Kest, rest 



ss 



i 



e^ 



V ^ ^ k ijg 



rtrnHM a i i - ^ ^^^^ 



OTeathe aiid blow, Wind of the west - em sea I O - ver the roll - ing 

on mother's breast, Fa-ther will come to thee soon ; Father will come to his 



wa - ters go, Come from the dyino: moon and blow, Blow him a&rain to 



^¥^ 



wa - ters go. Come from the dying moon and blow, Blow him again to me, 
babe in the nest, Sil-yer sails all out of the west, Un-der the sil - yer moon. 



i 



^tf 



^ 



(•■-*>■ 



^ 



A 




Blow him a- gain to me. While my lit-tle one,Whilemypret-tyone,sleeps. 



Un- der the sil - yer moon : Sleep, my lit- tie one, Sleep, my pret-ty one, sleep. 



^ 



rrr rr i p 



^m 



"vc; e f c i '-^ 
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Kx. 167. 



i g^iT"^ 



m 



T=r 



^ 



m^ 






"323" 



Sz. 168. 



i^r? | ^>^ | ^' r ' ' ^^ ' ^ 



^ 



221 



i 
I 



i 



r? ^ I g> 



Ch. Ser. G, page 23, Ex. 4. 
Sz. 169. 



f^-r-^^^^r-^%^ 



mA J^r A^g^.J^f r ic;^ r r-tc5dEr^ 



Sx. 170. 



^^^ 



cr TC r ^ 
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Bey. Oeobob Gaolt. 



fe^ 



fW^t^i-h^ 



^E£ 



r^ 



1. When eve 

2. Then all 

3. And life 

4. When mom 



IS 

is 
ing 



pur - pling 

chance or 

like a 

sheds its 



cliff 
fate 
fad 
gor 



and cave, 

re - moved, 

' ing flower, 

geous dye, 



Sye; 



m 



r-rr—T 



s 



^ 



^^iffA^ ^ 



J. J|J. ^ J J 



5=T"=if 



Thoughts of the heart, how soft ye flow ! Not soft - er on the 

like spir - its crowd up - on the eye,-^The few we liked, the 

Its beau - ty dy - ing as we gaze. Yet as the shad - ows 

Our hope, our heart to earth is given ; But dark and lone - ly 



^ 



^^ 



^>'-r : : r ^ 



^ 



^^ 



^ r I- Vi^-hh^i 



TT 



west - em wave The gold - en lines of sun - set glow, 

one we loved, — And the whole heart is mem - o . ry. 

round us lowY, Heaven pours a - bove a bright - er blaze, 

is the eye That turns not at its eve to heaven. 



m^ 



eI 



^m 



m 



>y 



^^ 



? 
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Ch. Ser. G, page 8. 
£z.l71. . 



i 



^^m 






f^ 



r=^^-f 






rrs^sE 



i 



e^^^ 



mm 



^=ii 



I 



e^ 



F 



e£ 



i 



^E 



Sx. 178. 



ga^^^ 



:^^ 



^ ^ 



i^^ p^P^ ^^i 



£e 



£=^ 



^E 



g 
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Ch. Ser. O, pages 22 and 24. 

ADBI.AIDB A. PBOCTEB. 



^ 



i 



-j^^ 



Old Melody. 






1 



moan, ye . . Au - tumn Winds, 
mourn, ye . . Au - tumn Winds, 



f 



1. O 

2. O 



Sum 
La 



mer has 
ment and 



Sl-irS^ 



eS^ 



^m 



^ 



frHFR 



^ 



^ fei^^fe i 



cTlr CJ ' £ g=^=£-^E;r=g^ 



fled. The flow'rs have closed their ten - der 
mourn ; How ma - ny half-blown buds must 



leaves and 
close and 



die; 
die ! 



^3E 



iti=k 



^m 







^ 



m 



d 



$ 






■ £J ~Q' 



C j"QV^ 



H*— ^ 



#^ 



The lil 
Hopes with 



y's gra - cious head All low 
the Sum - mer born All fad 



must 
ed 



lie, 
lie, 



Be 
And 



s 



m-b- 



m 



gSe^^E 



i-J^—^ 



p^^^mww 



cause the 
leave us 



gen - tie Sum - mer now is 

des - o - late, • and Eartli for 



dead. . • 



lorn. 



SHy- 



^^ ^=^^ 



i 



^ 
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TRIP ALOHG, BRIGHT FEET OF HAY. 



HOBATIUS BOVAB, D.I>. 

ABegro moderato. mf 



m- 



i— J-C-Cj 



^ 



fc=U 



1. Trip a -long, 

2. Trip a -long 

3. Trip a -long 



bright feet of Maj, . 

when morning shines, 

the bud-ding wood, 



. Trip a- 
. Trip a- 
. O'er the 



dt=^ 



^^^^^ 



S 



h ! *» I 



3^ 



Trip a-long. 
Trip a-long 
Trip a-long 



1. Trip a-long, trip a-long, 

2. Trip a-long, trip a-long, 

3. Trip a-long, trip a-long. 



bright feet of May, 
when morning shines, 
the bud-ding wood. 



Pt^a J / J » ! / TT** I J' J J jUTC £=^^ 



eZ^C j- CJ-^ir ^' i B c \ [ JT^^ ^ 



long from day to day, . . . Trip a - long in sun and show'rs. Trip a - 
long when day de - clines, . . Trip a - long, when in the night Moon and 

moor - land sol- i -tude, . . Trip thro' gar - den, field,and brake, Trip be - 



m. 



^r i Jjj // 



i>=i" 



i 



*=ii 



i 



M=9l 



*iM: 



•M=J^ 



Trip a-loug from day to day. 
Trip a-long when day declines, 
O^erthemoor - land sol- i-tude, 



Trip a-long insunandshow^rs,Tripa- 

Trip a-long, when in the night Moon and 

Trip thro' gar - den,field,and brake. Trip be- 



m 






e£ 



^^ 



t=^ 



^1^-^^ 



t^-i^ 
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r iTT 



^^ 



long aiid wake the flowers, 
stars are spar - kling bright, 
side the gleam-ing lake. 



Trip a- 
Trip a- 
O'er the 



ii^ 



i 



^ 



^s 



^±zzfet 



^ 



--==•— i^ 



long and wake the flow'rs. Trip a - long.brightfeet of May, Trip 
stars are spar - kling bright. Trip a - long when morning shines, Trip a - 
side the gleam-ing lake. Trip a - long the bud-ding wood. O'er the 



*=K 



i 



m¥- 



nr ^"g ~s=c 



s^ 



t-f^ fTf 



p-f—F 



0- - y 



£B ^3;^ 



long from day to day, . 
long when day de - clines, 
moor-land sol - i - tude ; 



Trip a - long in sun and 
Trip a - long,when in the 
Trip thro' gar - den,field,and 



show'rs, Trip a - 
night Moon and 

brake, Trip be - 



long from day to day, . 



^^^s^^ 



long from day to day, . 
long when day de - clines, 
moor-land sol - i - tude ; 



. Trip a - long in sun and 
. Trip a - long, when in the 
. Trip thro' gar - den,field,and 



show'rs, Trip a- 
night Moon and 
brake. Trip be- 



±=ff: 



fe^ 



-t2=t2 



m 



'^^^ 



^ 



g 



=t: 



Trii 



W=W 



long and wake the flow'rs ; Trip a - cross tlie breez - y hills. Trip be - 
stars are spar - kling bright ; Trip a - cross the sun - ny sea, O - ver 
side the gleam-ing lake. Rev -el in the star-loved dew. Drink the 



^ 



^ 



^ 



32 



tz=»: 



long and wake the flow'rs ; Trip a - cross the breez - y hills. Trip be - 

stars are spar - kling bright ; Trip a - cross the sun - ny sea, O - ver 

side the gleam-ing l^e. Rev -el in the star- loved dew. Drink the 



m 



^ 
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^^ 



/IN 

3= 



it- 5: 






i 



side the gath - 'ring rills — 
cloud-land high and free — 
clear sky's sum-mer blue — 



fc: 



in light and song, 



S 



■»— ^ 






P 



^ 



81=5= 



side the gath - 'ring rills — 
cloud-land high and free — 
clear sky's sum - mer blue— 



in light and song, Trip a • 



f^^m 



-ts- 



Trip a - long. 



i 



cres. 



^^-% ^ 



> X *1 



fc=te 



all bright and gayj Trip a-way, bright feet of May, 



^ 



:5c=JN 



-^—^ 



way, 



Trip a - way. 



Trip a - way, 



feet of 






^ 



all bright and gay. Trip a - way. 



Trip a-way, bright feet of May, of 



i 



I 



P 



Sh 



bright feet 



of May. 



ifl 



^ 



y=Ejf ^.s 



^ 



May, 



bright feet. 



brio:ht feet 



of May. 



^^m 



Sl-b— g>^ 



S2fi 



May, 



briffht feet 



of May. 
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Ex. 178. 



^m 



rr -f - 'r 



^^^^m 



e^^ 



."^ A A rS>« 



Sg 



i 



Ch. Ser. G, page 4. 
Bz. 174. 



^ 



Si: 



E4 



^ ^■""f v~r 



i 



«- 



r^£F 



^dt*: 



m 0- 



m 



^ 



i 



a=fc 



e 



^ 



Bz. 175. 



i 






s 



T f *— rtTr 



@^ 



^ 



¥ 



f^^ 



^a 



3^ 



isi: 



Bz. 170. I 



r r 



■ ri r r r i C -Cjijg 



^ 



^ 



m" iLL?^^f^ P 



] 



m 



zsuz 



m^ 



cz; 
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THE LARK. 

Ch. Ser. G, pages 9 and 17. 

ChabiiOTTE H. Goubskk, from the French of A. Daiuont. 



J. Abnoud. 



h^ 



m 



^^ 



^ 



1. See the East is blush - ing, Gon 



blush - ing, 

2. O thou sweet- est sing - er 

3. Bird of dain - ty featb - er, 

4. If thy notes could on - ly 



Gone is night so dark; 

^Neath the sides so blue, 

Dart - ing on thy way, 

Ring out free and far. 




jL ^fL- J j^ ^ c^^^A 




PG :^ UiiU ' 



Hear the rich - ly gush - ing 

But a mo - ment lin - ger 

Sing of sun - ny weath- er, 

To the shore so lone - ly 



Mu - sic of the lark. 

While we wel - come you. 

Bring a joy - ful day. 

Where the wild waves are. 



N^^ 



i 



^ 



Dictation. 

The tones of a single triad may be given in succession in any order with agreeable effect, 
and little exercises may be made of the tones of a single triad above the fundamental bass. 

8 




These compositions are not especially fine, nor are they easy to sing, as the parts jump 
about too freely, but they illustrate the fact that the triad may be used in any position, which 
is of great importance, as we shall see in our next step. 



Exercise. Write similar combinations from various bass pitches. 
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I KNOW THAT MY REDEEMER LIVES. 



Ch. Ser. G, page 17. 
Charles Wesley. 



G. F. Handel ( 1685-1750). 



m 



=Ji=! 



^ 



P^ 



I know 



mt=::^ 



r 



that 



ray 



Re - deem 



^QE 



^ 



^ 



I I ' 

er lives And 



i 



i 



J=: 



^H J-'-^itJ-P 



^ 



er prays for me; A to - ken 



m 



-^ — ^- 



—r^ '"^— 



^ 



? 



^^ 



^ 



i 



^ 



love He gives, A pledge of lib - er - ty. 



of 



His 



=P=ip; 



Ex. 177. 



i 



^^F^ 



-H^-r- 
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Voctl DriU. 



te^gjrmni .1 **' " f^:f ^^f^rr^' 



Ex. ITS. 




iiEi^^^ 



^ 



'T^~^r 'r' ^ ^ 



r=ir^ 



s 



fgyny 



g 



£ 



i 



^^^. 



^^^^ 



i 



»^— n= 



^ 



i 



1 



Ex. 179. 






^^ 



f^^^ 



CTrr r 



SE^ 



6 



^m 



i^—F- 



P feg 



^#^=ttg 
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i 



Theme by Gaetano Nava. 

Ex. 180. Ch. Ser. G, pages 13, 16, and 17. Harmonized by .Joseph N. Ashton. 

■A 



^E 



E^iESit 



S^j^ 



P 



^ ^ 



r=Tf- 



f 



T' 



r 



^^ 



m 






?==*= 



i 



M 



^"M^ 






rr-r— ^r-f- 



P ^Fpa^ 



^ ESf^ S 



g 



rM-J^3-J73-j- =-f=| 



s=^s^ 



i 



g 



^ 



r" 



^^l[X^ 



j^ 



£#^ 



s 




-aS-!^-^: 



nlS- 






E63 



■■—^ I 



rrr?^ 



w 



sLTd 



g7; b r^ 



m 



0=^ 



pgg:^ 



?^ 



te^ 
y=^ 



i=J=^ 






^-■jtj 



i 



H 



?i 



?a= 



EE 
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WINDS, GENTLY WHISPER. 

The part written »n the bass may he sung also 6y cotitraUos. 
Largo. 



J. WHITTAKKil. 



mH-H^^-H^. 



Winds, gen - tly whis-per while she sleeps, while she sleeps, And 



e3 



g 



4zz& 



m^ 



S 



fan 



her with 



E^ 



thy cool - iug, cool • ing wings ; 



fej^==j5ri ^ -^jsa 



ZL^ZW. 



And fan .... her witii thy cool - ing 



;f=3t: 



P 



wmgs ; 



m^^^ 



^i 



=|: 



(S?- 



^ — -#- 



» — W 



Dfcr 



cool- ing, cool - ing wings; Whilst 

J- 



From pure, from pure 



t^ § 0[' ;;•< . [' 1 ^^^ 



Whilst she her crys-tal treas-ure weeps. 



From pure and 



^F=^ 



^^ 



? 



-^g ■- 



she 



her crys - tal treas - ure weeps, 



f ^^^^^^hfhf^ / r\f>- -'y^-^ 



yet un - ri - valed springs, and yet un - ri - valed springs. 



^ 



g 



mz 



?= 



=t= 



7S>- 



From pure, from pure and yet un • ri • valed springs. 



Largo, slowly. 
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a 



t 



^^-B^m ^^ 



Glide o - yer, glide o - ver. Glide o - ver beau-ty's flowY,her 



mj jX rjE/TT-^ ^ 



beau • ty's 



flow'r, her 






vTv^rtTYVi" r "r^ R= 



• • 



face, To kiss her lip» To kiss her lip and cheek be bold. 



m^ 



• • • l^mSd 



P =?g ^ 



| M^# ^ 



But 



pace, and steal-ing 



.itit 



i 



?^^ 



r 



and 



But with a calm and steal - ing pace,and steal-ing pace, 



m 



^ 



1 



T=ff 



with 



a calm and steal - ing pace» 



a calm 



pace. 



^ 



pocorU. 






'■f^-tr-tr 



steal-ing pace, a calm, a calm and steal - ing pace. 



g ^, J J J Ljm 



^^^^ ^ 



- es^- 



and steal - ing pace, 
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pocopiu lento. 



i 



ij'-rit 



i 



I 



i i r rS r^g^^ 



^^ 



TUT 



Nei-ther too rude, nei - ther too rude,too rude, nor yet too cold. 



^ 



^s 



i 



Hp=f^ 



gy > 



^-U fc^ -< 



12^ 



GOBTHB. 



THE KING OF THULfe. 



fe 



wd^^ 



K. F. Zelteb (1768-1832). 



-X\- i-i-i-A J l J. . J l I J J I I I '"' 1 = 1 

here was a King: of Thu - 16, His troth kept to tne srave. To 



1. There was a King of Thu - 16, His troth kept to the grave, To 

2. Was naught he priz'd so dear - ly. At each high feast 'twas used: When 

3. When he at last was dy - ing. He gave his realm a - way, Gave 

4. He sat at his state - ly ban - quet, A - mid his knight-ly train ; In 
6. There stood the a - ged drink -er. His life's last draught quaffed he, Then 
6. He saw it whirl-ing, fall -ing. In o - cean sink - ing fast; His 

■f=2 ^- 



£ 



^ 



*=!! 



Ifttt^ 



^=F 



-x-» 





f) 1 I 








1 








A rJ d 


1 


N SI 1 11 II 1 


- II 




L^ _^ t^^U ^ '_ 


1 


_JX- X-J^ J J-J 1 — 1— 


-^H 




Y—^ «— ^-*-^- -Td^ 


er, 
it. 


— -# — ^- 

A 
His 




-*-H 


whom his dy - ing lov - 
to his lips he raised 


if- r r ■- ^^iii^i^- 

gold - en gob - let gave. . . 
eyes with tears suf - fused. . • 




all to his sue - ces - 


sor. 


But the cup with him did stay. . . 




his fore - fa - thers' cas - 


tie 


That bee - tied o'er the main. * . . 




hurled the sa - cred gob - 


let 


Down, down in - to the sea. . . . 




eyes closed as 'twas sink - 


ing. 


That draught, — it was his last. . . 




fW5 ^=. ^- 


; i {-^ h^ 


—^ — m — ^— 


. -br. " 


^ 


blj-p — ^— '■-f—^ - 




— 1 


— w- — w- 


1 — 1- 


-^h^ — y&s- 


---H 


I- 


M ^V 1 


Lp ^ ^ 


\ — v^^^^^l LI 
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Bev. W. M. Beeby. 
Bold, with vigor. 



SONG OF FREEDOM. 



J. T. Gbimlst. 



fe 



•U i i J J 



^ 




wf ' f' I f r ^F^ 



?=f^ 



m^ 



1. Dear land, whose rock - y 

2. Thou land renowned in 

3. Long may thy lamp of 



ram -parts 
sto - ry 
free - dom. 



the eir - cling seas, O'er 
val - iant deeds of might. Hast 
knowledge,truth, and grace, Shine 



% ^-r^:^=^' ^ ^ S^ ^r^ 



A 



E^ 



^^-^^ ^^ 4-^^Frf ^ 



whose wide paths 
in the van 
forth in brio^ht- 



i 



thy ban - ner Is borne by ev - 'ry breeze, The 
of bat ^ tie Con - tend - ed for the right. Long 
est splen - dor, And light - en ev - 'ry place I For 



w^ 






li — # 
mf 



"C^ 




cres. 



^E3k 



V ^ ' ' r r^f' ^ ' f^f ^^^ 



sym - bol of 
may thy chil 
this hath God 



thy glo - ry. The vast - ness of thy sway, . Li 
dren car - ry O'er land and o - cean wave . . Thy 
en - dowed thee And set thee by the sea ; . . Ful - 



i 



Pj. J~3 J 



//. 



3 



^^=1^ 



J=£ 



i 



Fr~g~r"jpF^7^-rT 



-r— f-^ 



vites forth ev 
flag which sym 
fil thou then 



'ry na 
bol-i 
His pur 



I 



tion To has - ten free - dom's way. 

zes The brav - est of the brave, 

pose. And to His hon - or be. 



fe 



:i 



^-i=t^ 



^s^=^ 
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Theme by Gaetano Nava. 



i 



Ex. 181. Ch. Ser. G, pages 11 and 21. Harmonized by Joseph N. Ashton. 






m 



&it. f r fl g 



i 



^ 




m 



^ 




P* 



iF- 



^t— t^^f 



m 



i 



•f X 



^^^ 



^ 



^a 



^i=^ 



r 



-£jrf r r « 



igg 



^^^ 



i 



i -j J J — i,- r .g !j^ --^ a 



^ 



r-TiL^rf 



1= 



a t_r r r -^^ n^-trxr^- ^t-F^ 
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^-^g^=^^^ 



£e^3 






ritf 



0-»-r^ 



a 



^^ 




^@^ 



f^3J= 



r-T-f 



m 



m P ^# H^ 



^E^ 



^^1 



^^ 



i 



g=^ 



S:3?E^ 



r*f^ 



g^ 



:^^ T ^jg fei 



f ^^-a^f^r^f 



m 



s^ 



-«»- 



j-+-r-^i 
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Triads Inverted. 

The triads retain their name and tlieir character though inverted, 
of the scale may be written in three positions : — 



Thus the triad on one 



Fundamental or 
First position. 



Second position. Third position. 



The tone which is the lowest tone or bass of the triad when in the fundamental or first 
position remains the fundamental or generating tone of the chord, no matter what the arrange- 
ment of the tones may be in the upper parts. 

Exercise. 

Wjite each triad of the scale (major and minor scale ) in three positions, and place the 
fundamental bass on a staff beneath, using the F or bass clef. 

It is found that triads founded on certain basses sound well in succession. Thus, the triad 
on one followed by the triad on five produces a very pleasant effect, especially if we return to 
one again. If each triad retains the same relative position, however, the succession produces 
a series of awkward skips for the voices, and a rather poor effect musically. If, however, we 
prevent the skip from chord to chord by keeping the chords near each other, the common tone 
being retained in the same voice, the effect is smooth, the movement of the voices is natural 
and agreeable, and the result is good. 

Examine carefully the four examples which follow. The bass is identical in all, the three 
tones representing (1) the fundamental of the C major chord, (2) the fundamental of the G 
major chord, (3) the fundamental of the C major chord again. So far as the bass is concerned 
the writing is correct. The upper voices in Ex. 1 skip and produce a restless effect. In Exs. 2, 
3, 4 note that G occurs in all three chords of each exercise and is retained in the same part. 
This insures a correct and agreeable effect. Thus, one of the first rules in part writing with 
triads is this : when a tone is common to two or more chords in succession, it should remain in 
the same voice part. 




Bad. 



Good. 



Experiment with the two chords now given from different pitches. Attend strictly to the 
key signatures and allow no carelessness of notation. 

(1) Test the pupils' power to distinguish major and minor intervals. 

(2) Test the pupils' power to distinguish major and minor triads. 

(3) Review the facts already given in regard to triads. 
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A BOATING SONG. 



1S7 



H. J. Kkbbov. 



M 



^W 



=i 



B. J. Hancock, f. b. C a 



?^ 



63 



f 






1. A breeze is gen - tly blow - ing 

2. The eve - ning sun is beam - ing 

3. Oh, well our bark is speed - ing 



O - ver the o - cean 
O - ver the glass - y 
O - ver the bound -ing 



an J i J J=j ; 



s 



ffi 



i 



^ 



i=^ 






p 



^^^=f=f 



^ 



I 

free; . . The tide 
bay, . . On sil 
main, . . The shore 



is gen - tly flow - ing, 

ver sails 'tis gleam - ing, On 

is fast re - ced - ing. We'll 



^^E ^T—i J-Ht — Jt 



^t=:^^ 



^ 



^ 



m 



I W * 



$ 



St 



rT='F 



^t:J-S^f^ 



Soon in our 
flags . . and 
soon . . put 



m 



boat we'll 
stream - ers 
back a 



be. . . Our work is 
gay, . On ships in 
gain; . The wind is 



o'er, our 

bar - bor 

shore - ward 



g:Mli^^-fe ;fe 



H«r. Fifth R«td«r. M. 



168 



^^m 



ifest 



^ 



^ ^-=^=^^t^ 



lei - sure .We'll give to 
ly - ing, And as our 

blow - ing, A sail will 



^ 



^^ 



pur - est pleas - ure, 
oars we're ply - ing 
aid our row - ing, 



And 

The 

So 



t==f^=^ 



^m 






&^ 



r~rT"^ F=r 



sing a mer - ry meas - ure, 

sea - birds, nim - bly fly - ing, 

home -ward we'll be go - ing 



Up - on the rip - pling 

Keep with us on our 

Still with the cheer - y 



& 



^ 
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Ex. 183. 
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Theme by Gaetano Nava. 

Harmonized by Joseph N. Ashtok. 
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GOOD NIGHT. 
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Ex. 18S. 



Theme by Gaetano Nava. 

Harmonized by Joseph N. Abhtok. 
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Chords. 

1. The experiments with the chord on one, and on one in combination, should be reviewed. 

2. Tests of hearing should be applied to all of the previous work. 

The Chord on Four. 

The chord on four of the scale sounds well after the chord on one, but in order to give 
the voices an agreeable movement the rule given on page 166 must be strictly observed. Ex. 1 
below is bad because of the restless motion of the parts. Exs. 2, 3, 4 are good because the 
tone C, which exists In all the chords, remains in the same voice part. 

Examples. 
1 2 8 4 




Bad. 



Good, 



Give practice in writing these chords from various pitches, taking care to secure coiTect 
key signatures. 

Each chord may be repeated in various positions followed by the other in different posi- 
tions, making little compositions. 

The chords on one, four, and five may now be combined. Be cartful^ however^ to preserve 
the order given for the present, that is, five after fom>, not before it. 

Examples. 




(1) ObseiTe that the chord on one and the chord on tour have a tone in common. 

(2) Observe that the chords on four and on five have no tone in common, and that when 
the bass moves up from four to five, the tones of the chord move down. 

From these observations deduct a general principle. 

Dictation Exercise. 

The chords on one, four, and five should be sounded in varying order, and the children 
should become able to detect which chord is used in each case. 

Har. Fifth R*ad«r, M. 



167 
fteyiew of Triads. 

1. Sound the triad on each tone of the major and minor scales and require the pupils to 
decide which are major and which are minor. 

2. Sound the same triads in different positions and apply the same test. 

3. Place triads in various positions before the pupils, and require them to find the bass. 

The Chord of the Seventh. 

If we place a tone a third above the fifth of each triad we have the tone a seventh from 
the bass — and instead of a triad we have a chord of four tones. This fourth tone added to 
any triad gives what is called the chord of the seventh — that is, it brings in the seventh tone 
from the bass. 



These chords, called dissonances, are sometimes very disagreeable, but some of them seem 
at once to be old friends, and strike the ear very agreeably. The teacher should try each 
chord and get the opinion of the pupils as to the character of each. 

The chord on the dominant or fifth tone of the scale and also the one on the seventh pass 
nicely into a pleasant, familiar chord, and these are therefore frequently used especially near 
the close of the music. 




Notice (1) That the chord of the seventh may be used in any position just as any other 
chord may be. 

(2) That since we use the chord on the dominant or five, the dominant is the bass of the 
chord. 

(3) That we use only three of the four tones in the chord of the seventh, but that the 
omitted tone of course must not be the seventh from the bass. 



Exercise. 

Combine the chords used in various ways, bringing in the dominant seventh chord just 
before the close of the exercise. 

Test the pupil's power to perceive the dominant seventh chord when heard. In the 
exercises and songs throughout this book name the triads and find the bass. 
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Vocal ]>rm. 



Ch. Ser. G, pages 11, 14, 16. 
Ex. 184. 




Ex. 185. 



Ex. 186. 
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8. Praise with my heart, my mind, my voice. For all Thy 
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Ch. Ser. G, page 13. 
Sz. 189. 
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Ex. 198. 
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DAT-DAWN. 

Ch. Ser. 6, pa«e 28. 

Chablottb H. Cousben, from the Freneh of A. Daibont. 
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2. Blue skies a - bove, 
8. Birds on the wing, 
4. Sing for the day, . 
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Ex. 195. Ch. Ser. 6, pages 11 and 28, Ex. D. 



Theme by Gaetano Nava. 

Harmonized by Joseph N. Asrtok. 
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Ch. Ser. G, page 4. 
Andante. 



William Paztov. 
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Study of Syncopation. 



Ch. Ser. G, pages 9, 12, 13, and 14. 
Bz. 197. 
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Theme by Luigi Rossi. 

Ex. 804. Ch. Ser. G, page 21. Harmonized by Joseph N. Ashtok. 
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Bishop B. Hkbkb. 
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SONG OF PEACE. 



Ch. Ser. 0, page 20. 
Tranquilly. i 
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THE MIGHT WITH THE RIGHT. 
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Theme by Luigl Rossi. 

Hannonlzed by Jobxph N. Ashtok. 



Ex. 909. Ch. Ser. G, pages 19 and 21. 
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PATRIOTIC AND DEYOTION^AL SON^GS. 

AMERICA. 



8. F. Smith. 
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Pil-grim's pride I From ev - 'ry moun-tain side Let free-dom ring, 
tern - pled hills ; My heart with rap - ture thrills Like that a - bove. 
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HAIL, COLUMBUI 



JO0EPH HOPKIKSOy. 

Allegro maestoso. 



Prof. Phtla. 
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As a band of broth-ers joined, Peace and safe-ty we shall find. 
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THE WATCH ON THE RHINE. 



Max 8CHHSCKSNBUR01SB. 

With energy. 
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1. There comes a call like than - der's peal. The march of men, the 

2. , By hun - dred thou-sands forth they stream,Their eyes like flash - ing 
8. To heay 'n they raised their gleam-ing eyes. The he - roes saw them 
4. Loud rings the oath, the wa - ters flow. In the free breeze the 
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Firm stands thy shield, the Watch,the Watch on the Rhine. 
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HEAVEKLY FATHER, SOVEREIGK LORD. 

SONOS FOB THE SaNCTUART. FeLIX MeNDELSSOHN. 
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1. Heav'n-ly Fa - ther, sovereign Lord, Be Thy glo-rious name a - dored! 

2. Though un-wor - thy,Lord,Thine ear Deign our hum- ble songs to hear ; 
8. While on earth or-dained to stay, Guide our foot-steps in Thy way, 
4. Then with an - gel harps a * gain We will wake a no- bier strain; 
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Lord, Thy mer-cies nev - er fail ; Hail, ce - les - tial good-ness,hail. 

Pur * er praise we hope to bring When a - round Thy throne we sing. 

Till we come todwell with Thee, Till we all Thy glo - ry see. 

There, in joy - ful songs of praise, Our tri - um - phant voi - ces raise. 
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BLESSED ARE THE MERCIFUL. 



HatTHXW, T: 7. 
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mer - cy.Bless-ed are the mer-ci-ful for they shall obtain mer-cy. 
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mer - cy.Bless-ed are the mer-ci-ful for they shall obtain mer-cy. 
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OirWARD, CHRISTIAN SOLDIERS. 



Bey. 8. Babik(S(-6oi7ij>. 



Sir Abthub S. SuLLiVAir. 



1. Onward,Christian sol - diers, Marchinfi: as t 
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1. Onward,Christian sol 

2. At the sign of tri 

3. Like a might- j ar 
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diers, Marching as to war. With the cross of Je - sus 
umph Satan^s host doth flee ; On, then, Christian soldiers, 
my Moves the Church of God ; Brothers, we are treading 
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Go - ing on be . fore ! Cnrist the roy-al Mas - ter Leads a-gainstthi 
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Go - ing on be - fore ! Christ the roy-al Mas - ter Leads a-gainstthe foe; 

On to vie - to - ry ! Hell's founda-tions quiv - er At the shout of praise ; 

Where the saints have trod ; We are not di - vid - ed. All one Bod - y we. 
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Chorus. 
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Forward in - to bat - tie, See,His banners go. Onward, Christian sol - diers. 
Brothers, lift your voi - ces. Loud your anthems raise ! 
One in hope and doc - trine. One in char- i - ty . 
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Marching as to war. With the cross of Je - sus Go - ing on be - fore I 
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THE STAR-SPANGLED BANNER. 



F&AKOZB SOOTT KST. 

Con spirito. 



Dr. Samuel Abvold. 
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1. Oh! say, can you see, by the dawn *s ear - ly light. What so 

2. On the shore, dim - ly seen thro' the mist of the deep. Where the 

3. And where is that band who so vaunt - ing - ly swore, 'Mid the 

4. Oh ! thas be it ev - er when free - men shall stand Be - 
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proud -ly we haiPd at the twi-light's last gleaming ? Whose stripes and bright 
foe's haughty host in dread si - lence re - pos - es, Whaf s that which the 
hav - 00 of war and the bat - tie's con - fu - sion, A home and a 

tween their lov'd home and the war's des - o - la - tion, Blest with vie - fry and 
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stars, thro' the per - il - ous fight, O'er the ram-parts we watch'd, were so 

breeze, o'er the tow - er - ing steep, As it fit - ful-ly bio ws, half con- 

coun - try they'd leave us no more? Their blood has wash'd out their foul 

peace, may the Heav'n-res-cued land Praise the Pow t that hath made and pre- 
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gal - lant - 1 j sireaming. And the rock - ets* red glare, the bombs bursting in 
ceals,half dis - clos - e2» ? Now it catch - es the gleam of the moTn-ing''8 first 
foot-steps* iK)l - la - tion. No lef - uge could sare . the hire - ling and 

served us a na - tion. Then con - quer we most, when our cause it is 
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air, Gare proof thro^ the night that our flag was stUl there, 

beam. In full glo - ly re - fleet - ed, now shines in the stream, 

slave From the ter - ror of flight or the gloom of the grave, 

just, And this be our mot - to, ** In God is our trust.^^ 
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1.0.. say, does 
2. ^Tis the star - span - 
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that star - span - gled ban 
gled ban • ner, oh long 
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it 
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3. Andthe star - span • 

4. And the star - span • 
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gled ban - ner in tri 
gled ban - ner in tri 



umph shall 
umph shall 
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wave 
wave 



O'er the land of the free and the home 
O^er the land of the free and the home 



of the brave ? 
of the brave I 
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O'er the land 
O'er the land 



of the free and the home 
of the free and the home 



of the brave I 
of the brave I 
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8. F. Smith. 
Maestoso, 



GOD EVER GLORIOUS. 

(Russian Hymn.) 



Al^EXIS T. LWOFF. 
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Wav - ing the ban - ner of peace o'er the land; land. 

O - ver each moun - tain, rock,rir - er, and shore ; shore. 




Thine 
Sing 



is the vie 
Hal - le - lu 



to - ry, 
jah! 



Thine . the sal - va - tion, 
Shout . in ho - san - nasi 
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"VT" 



^ 



^ — m- 



Strong to de - liv - er, Own we Thy hand. hand. 

Grod keep our coun - try Free ev-er-more. more. 
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COME, THOU ALMIGHTY KING. 

(Italian Hymn.) 



Charles Wbslky. 



Felice Glaboini. 
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1. Come,Thou al - might - y King, Help us Thy name . to sing, 

2. Come, Thou in - car - nate Word, Gird on Thy might - y sword, 
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1. Come,Thou al - might - y King, Help us Thy name . to sing, 

2. Come,Thou in - car - nate Word, Gird on Thy might - y sword, 
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Help us to praise. Fa - ther all glo - ri - ous, O'er all vie - 
Our prayer at - tend. Come, and Thy peo - pie bless, And give Thy 
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Help us to praise. 
Our prayer at - tend. 
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O'er all vie - 
And give Thy 
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to - ri - ous, Come and reign o - ver us. An - cient of days, 
word sue - cess ; Spir - it of ho - li - ness. On us de - scend. 
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to - ri - ous. Come and reign o - ver us, An - cient of days, 
word sue - cess ; Spir - it of ho - li - ness, On us de - scend. 
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PARADISE. 



Fbbobbick W. Fabkb. 



JOIBPH BABMBT. 
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1. O Par - a-dise! O Par - a-diselWho doth not crave for rest? 

2. O Par - a-dise I O Par - a-dise I The world is grow-ing old; 
8. O Par - a-dise! O Par - a-dise I I want to sin no more; 
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Who would not seek the hap - py land, Where they that love are blest? 

Who would not be at rest and free, Where love is nev - er cold? 

I want to be as pure on earth As on Thy spot - less shore. 
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Chorus. 

Where loy - al hearts, and true, 
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al hearts, and true, Stand ev - er in the light, 
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i^or Zod^ stanza. 



S^^ 



s 



^ fr r rrfy r 'H -^ 



All rap - ture thro' and thro\ In God's most ho - ly sight. A - mbn. 
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BATTLE HTMN OF THE REPUBLIC. 



JvuA Wabd Howe. 
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I have seen 
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watch - 
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I have read 
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He has sound 
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com - ing of the Lord ; He is tram-pling out the vint - age where the 
hun-dred cir-cling camps; They have build- ed Him an al - tar in the 
bur-nished rows of steel: **As ye deal with My con - tem - ners, so with 
nev - er call re - treat ; He is sift - ing out the hearts of men be- 
born a - cross the sea, With a glo - ry in His bos - om that trans- 
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grapes of wrath are stored ; He hath loosed tlie fate - f ul light-ning of His 
eve -ning dews and damps ; I can read His right-eous sen-tence by the 
you My grace shall deal :" Let the He - ro bom of worn -an crush the 
fore His judg-mentseat: Oh, be swift, my soul, to an-swerHim! be 
fig - ures you and me ; As He died to make men ho - ly, let us 
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ter - ri - ble swift sword ; His truth is march-ing on. 

dim and flar - ing lamps : His day is march-ing on. 

ser- pent with his heel, Since God is march-ing on. 

ju - bi - lant, my feet I Our God is march-ing on. 

die to make men free, While God is march-ing on. 
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Glo - ry, glo - ry, Hal - le - lu - jah 1 Glo - ry, glo - ry, Hal - le - lu - jah ! 
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Glo - ry, glo - ry, Ilal-le-lu - jah! Glo - ry, glo- ry, Hal 



le - 111 - jah ! 
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(ilo - ry, glo - ry, llal-Ie-lu - jah I Glo - ry, glo - ry, Hal -le - lu - jah! 
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Glo - ry, glo - ry, Hal - le - lu - jah I His truth is march-ing on. 
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Glo - ry, glo - ry, Hal- le - lu - jah I His truth is march-ing on. 
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Glo - ry, glo - ry, Hal - le - lu - jah ! His truth is inarch-ing on. 
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Alkxamdbb Ewnro. 
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ru - sa - lem the gold 

2. They stand, those halls of Zi 

3. There is the throne of Da 



1. Je 
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en. With milk and hon - ey blest: 
on. All ju - bi - lant with song, 
vid. And there, from care re - leased, 
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op - pressed, 
tyr throng, 
that feast. 



r If . 

Be - neath thy con - tern - pla - 
And bright with ma - ny an an - 
The song of them that tri - 



tion Sink heart and voice 
gel And all the mar 
umph. The shout Of them 
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I know not, oh, I 
The Prince is ev - er 
And they who with their 


know 

in 
Lead 


not What 
them. The 
- er Have 


joys a - wait 
day - light is 
con-quered in 


me 
se - 
the 
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rene; 
fight, 
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What ra - dian - cy of glo - ry, What light be - yond com - pare. 
The pas - tures of the bless • ed Are decked in glo - rious sheen. 
For - ev - er and for - ev - er Are clad in robes of white. 
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COLUMBU, THE GEM OF THE OCEAN. 



I 



David T. Shaw. 
Maestoso, 



David T. Shaw. 
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1. OhTCo - lum - bia, the gem of the o - cean, 

2. When war winged its wide des - o - la - tion, 

3. The . . star - span - gled ban - ner bring hith - er, 



The 
And 
O'er Co- 
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home of the brave and 
threat-ened the land to 
lum - bia's true sons let 



the free, . The shrine of each pa - triot's de - 
de - form, The ark then of free-dom's foun- 

it wave ; May the wreaths tliey have won nev-er 
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vo - tion, 
da - tion, 
with - er. 
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Nor its 



world of - fers horn - age to thee, 
lum - bia, rode safe thro' the storm j 
stars cease to shine on the brave. 
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With 

May the 
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man - dates make he - roes as - sem - ble, 
gar - lands of vie - fry a - round her, 
serv - ice u - nit - ed ne^er sev - er. 



When 

When so 

But . 
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Lib - er - ty's form stands in view ; 

proud-ly she bore her brave crew ; 

hold to their col - ors so true ; 



Thy ban-ners make tyr - an - ny 

With her flag proud-ly float-ing be- 

The ar - my and na - vy for- 
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trem-ble, 
fore her, 
ev - er, 



When borne by the red, white, and blue, 
The boast of the red, white, and blue, 
Three cheers for the red, white, and blue, 
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Chobub. 
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a.nd blue, When 

and blue. The 



by the red, white, and blue, 
of the red, white, and blue, 



1. When borne 

2. The boast 
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3. Three cheers for the red, white, and blue. 
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borne by 
boast of 



the red, white, and blue; Thy ban - ners make tyr - an - ny 

the red, white, and blue ; With her flag proud-ly float - ing be 
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When borne by the red, white, and blue. 
The boast of the red, white, and blue. 
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cheers for the red, white, and blue. . 
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XoirraomBT, 



J. BBAonro. 
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1. The Lord is mj shep - herd,no want shall I know ; I feed in green 

2. Let good -ness and mer - cy, my boon -tl-ful God, Still fol - low my 
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pas - tures ; safe fold - ed 1 rest ; He lead - eth my soul where the 
stepd till I meet Thee a - bove ; I seek by the path which my 
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still wa - ters flow, • 
fore - fa - thers trod, . 



Re - stores me when wan - d'ring, re - 
• Thro^the land of their so - joum, Thy 
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deems when oppre8sed,Re - stores me when wand*ring,re-deems when oppressed, 
king- dom of love, Thro^ the land of their 80-Joam,Thyking-dom of love. 
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MARCH OF THE MEH OF HARLECH. 

Wnxux DcTBiK. Welsb atr, harmontzed by Jmkth Babitbt. 
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1. Men of Har - lech ! In the hoi -low. Do ye hear, like msh-ing bil-low, 

2. Rock - y steeps and pass - es nar - row Flash with spear and flight of ar - row ; 
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Wave on wave that sur - ging fol - low Bat - tie's dis - tant sound ? 
Who would think of death or sor -row? Death is glo - ry now! 
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the tramp of Sax > on foe-men, 
Hurl the reel - ing horse-men o - ver. 



Sax - on spear-men. Sax - on bow -men, 
Let Uie earth dead foe-men cov - er ! 
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Be they knights, or hmds, or yeo 
Fate of friend, of wife, of lov 
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men. They shall bite the ground! 
• er, Trem-bles on a blow! 
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Looso the folds a-sun-der, Flag we. con - querun-der! The 

Strands of life are riy - en ! Blow for blow is giv - en, In 



^1? 



^ 



-*-^=M 




plac - id sky now bright on high Shall laimch its bolts in thun-der ! 
dead -ly lock, or bat - tie shock, And mer - cy shrieks to heav-en! 







^^^^^^^^^ 






^ 



On- ward ! 'tis our coun-try needs us. He is brav-est, he who leads us! 
Men of Har-lech ! young or hoar -y. Would you win a name in sto - ry? 

: ^<^-^v J J j,^ j p j j -r* ; ^ J- 
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Hon - or's self now proud-ly heads us. Freedom ! God, and Right ! 
Strike for home, for life, for glo - ry! Freedom! God, and Right! 



m^ 



J-^^-^-J^- 



M 



J J A- A- J J. 



V^ 1 



1^ f" g r- g- 



H*r. Fifth Rtadtr. 



220 



Bishop Richard Manx. 



PRAISE THE LORD. 

(Austrian Hymn.) 



1. Praise the Lord ! yeheav'ns.a- dore Him, Praise Him.ansr 



^ 




7T" r f^ 

1. Praise the Lord ! yeheav'ns.a- dore Ilim, Praise Him, angels in the height ; Smi and 

2. Praise the Lord, for He is glo-rious ;Nev-er shall I&s promise fail ; God hath 
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fore Him ;Praise Him, all 



f=rr^r-rf 



-f-r 



moon,re - joice be- fore Him ;Praise Him, all ye stars of light! Praise the 
made His saints vie -to - nous, Sin and death shall not pre - vail. Praise the 



J J 



J ^ r^a^^ 



J- ^ 




m 



Lord,for He hath spo - ken ; Worlds His might - y voice o- beyed. Laws which 
God of our sal - va - tion, Hosts on high, His power pro- claim ;Heav'n and 






ss^ 



F 




nev - er shall be bro - ken. For their guid - ance He hath made, 
earth and all ere - a - tion, Laud and mag - ni - fy His name. 
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MICHAXL HAYDK. 
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1. Si - lent night, Ho - ly night, All is calm, all is bright 

2. Si - lent night. Ho - ly night, Shep - herds quake at the sight, 

3. Si - lent night, Ho - ly night. Son of God, love's pure light 
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Round yon Vir- gin Moth-er and Child. Ho - ly In - fant so ten-der and mild, 
Glo-ries stream from Heav-en a - far, Heav'n-ly hosts sing Al - le - lu - ia ; 
Radiant beams from Thy ho- ly face. With the dawn of re - deem - ing grace, 
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Sleep in heav- en - ly peace, 

Christ, the Sav - ior, is bom ! 

Je - sus. Lord, at Thy birth ! 



Sleep in heav - en - ly peace. 

Christ, the Sav - ior, is bom ! 

Je - sus. Lord, at Thy birth ! 
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GUIDE ME, THOU GREAT JEHOVAHI 
Her. W. Williams. 

h u^ \ r* i I I 1 , 1 n . 1 J - 



m 



^ 



m 



m 



F. HiBOLD. 
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1. Guide me, 

2. O - pen 
8. When I 



O 

now 
tread 



Thou 
the 
the 






great Je - 
crys - tal 
yerge of 



ho - vah! Pil - grim 
foun - tain, Whence the 



Jor - dan, 
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Bid 
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my 
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through this liar 
heaJ - ing stream 
anx - ious fears 



ren land ; 
doth flow; Let 
sub - side ; Death 



•^.r 



am weak, but Thou art might-y, 
the fier - y, cloud * y pil - lar 
of deaths, and all de - struction ! 
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Hold 
Lead 
Land 
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me with 

me all 

me safe 



Thy pow'r - ful 
my jour - ney 

on Ca - naan 
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hand. Bread of Ileav 
through. Strong De - liv 
's side. Songs of prais 
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Bread 
Strong 
Songs 



of Heav • 
De - liv - 
of prais 



en, Feed me 

'rer. Be Thou 

- es, I will 



till I want no 

still my strength and 

ev - er give to 



more, 
shield. 
Thee. 
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86 All among the Barley ElizaJbM Stirling 

191 America S. F. Smith Henry Carey (?) 

90 Ave Maria Sinclair Dunn 

210 Battle Hymn of the Republic . Julia Ward Howe 

900 Blessed are the Merciful . . . Matthew, y s 7 

157 Boating Song, A H. J. Kesson B, J. Hancoac 

176^ Breathe Soft, ye Winds WiUiam Paxton 

214 Columbia, the Gem of the Ocean David T. Shaw David T, Shaw 

907 Come, Thou Almighty King . . Charles Wesley Felice Oiardini 

179 Day-Dawn Charlotte H. Coursen J, Arnoud 

68 Devotion F. SHcher 

56 Elves are Dancing T, M, PaUieon 

90 Evening Franz Abt 

09 Evening 

189 Evening Bev. George Croly 

49 Fairies, The William AUingham 

80 Fair-Tinted Primrose FelvK MendeUeohn 

75 Garden Song G. C. Dieffenbach Franz Abt 

906 God ever Glorious S. F. Smith Alem T. Lwqjf 

71 Good Night Sindair Dunn 

169 Good Night C. P. Mwrieon 
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190 Had I Wings as a Dove Framz Aht 

194 Hail, Columbia I Joseph Hopkinson Prof, Phyla 
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184 Song of Peace \ F. Silcher 

169 Song of Praise, A James Montgomery 

86 Song of the Morning .... William Hugh H. S, Irons 

198 Stand by the Flag Henry Tucker 

81 Star of Home H. S. Bunco F. C. Maker 

808 Star-Spangled Banner, The . . Francis Scott Key Dr. Samuel Arnold 

187 Sweet and Low Alfred, Lord Temiyson 
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160 Winds, Gently Whisper J. WhiUaker 

14 Winter Song Wadrant 
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